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Whang-Od at work, Tabuk village, Philippines, 2008 / Photography: Lars Krutak
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Ceramic female figurine, Cucuteni-Trypilian culture, Romania, 5th millennium BC
Photography: Marius Amarie / Courtesy of the Botosan County Museum, Romania
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Right: Figurine of a Yarmukian goddess, Sha'ar Hagolan, Pottery Neolithic period, 6th millennium
BC. Clay and pigment (replica)

.0"1107 3500-4500 ,J1'T1'7127211 N2177i1 ,717'2 WTi7N ,iXINN TIXWI 17X TINT1 01770 :10n1
(77Myi) Jvax1 on

Center: Libation vessel in the form of a woman carrying a churn, Gilat sanctuary, Chalcolithic
period, 4500-3500 BC. Clay and pigment (replica)

13-14 TIXN ,JNNIXN{ 11711727 11771 ,07730 Y1277 , DRI 1770 R TINT1 7Y 78NYn

(71vin) oIN .D"MmAY7
Left: The “Twins figurine,” Kibbutz Revadim, Late Bronze Age, 14th-13th centuries BC. Clay (replica)

M7 TV MY M7y11 - 0Y7W107, 7RI [IXTIN D'RXN1 D700 DUNXINGN N7y
The three original exhibits are on display in the Israel Museum, Jerusalem - property of the Israel
Antiquity Authority
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Libyan figures as depicted on a relief in the tomb of Seti |, circa 1330 BC, with tattoos on their
arms and legs

From: W.D. Hambly and H.F.G. Witherby, The History of Tattooing and its Significance, London, 1925: p. 105
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Contemporary tattoo art is more present today
almost everywhere than it ever has been - both in
terms of its geographic existence and the immense
plethora of its themes. New, rich, combinatory,
tattooing styles emerge alongside a revival and
continuation of ancient indigenous tattooing
traditions.

Since it reinvents the history of art, in which it

is contained, on the body, the tattoo already
constitutes an inseparable part of the art world. This
complex and delicate tattoo art is fashioned from
arich archival world, as its artists explore historical
practices so as to create contemporary tattoos in a
spirit that remains true to their origin. Tattoo artists
create intricate designs by extrapolating images
from diverse fields of arts and crafts as an homage
to specific cultures. Thus, they integrate different
cultural styles into new, revolutionary styles. The
result is a rich global tattoo culture, rooted within a
historical groundwork and excels in contemporary
innovation. It is an art form that consists in a social

agenda of a multi-cultural way of life.
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Tattoos inspired by Polynesian culture and Jomon culture, Japan / Tattoo artist: Taku Oshima
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Hand poked Neo-Nordic tattoos, Denmark / Tattoo artist: Colin Dale
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Geometric tattoos, Germany / Tattoo artist: Chaim Machlev
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Macabre and New-School tattoos, USA / Tattoo artist: Francella Salgado
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Aboriginal art inspired tattoos, Australia / Tattoo artist: Tatu Lu
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Brush strokes and drip painting inspired tattoos, USA / Tattoo artist: Amanda Wachob
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Tattoos inspired by engravings, Italy / Tattoo artist: Marco Matarese
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Neo-Aztec tattoos, dotwork, Mexico / Tattoo artist: Sanya Youalli
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Three generations of tattooing at the Iban tribe, Borneo, Indonesia / Courtesy of Herpianto Hendra
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Indigenous tattoos of the Iban tribe, Borneo, Indonesia / Tattoo artist: Herpianto Hendra
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Pictorial tattoos, USA / Tattoo artist: Amanda Wachob
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Hand poked Neo-Aztec tattoos, Mexico / Tattoo artist: Sanya Youalli
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Art-Brut tattoos, Germany / Tattoo artist: Caro Ley
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Hand-poked Sacred Geometry tattoos, England / Tattoo artist: Ferank Manseed
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Martin Barikuda and Shawn "Crushy” Canete, the new

generation of Filipino tattoo, Anaheim, California, USA, 2014

Photography: Lars Krutak
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During the civil war at Salvador, many Salvadorians
fled their country and settled in Los-Angeles,
California .The Salvadorian crime organization was
first founded in this city as a response to the threats
of the local Mexican gangs. Peace accords were
signed in El Salvador in 1992, and US immigration
authorities immediately began deporting gang
members. The gang model quickly took root in
Central American countries that were emerging
from decades of brutal civil wars.

Since then, Guatemala and El Salvador have
become two of the most violent countries in the
world. Police brutality and extra-judicial killings are
commonplace; as the state attempts to respond

to mounting pressure to address high crime rates,
particularly gang violence. Youths play a dual role,
as willing functionaries of organized crime networks

and their convenient criminal scapegoats.

Rodrigo Abd (b. Argentina) is an international,

awards winning photojournalist.
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19-years old gang member of Mara Salvatrucha is forced to show his tattoos in

a police station, El Mezquital, Guatemala, 2005 / Courtesy of AP IMAGES London
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“The Soldier’, leader of a Mara Salvatrucha gang, with his little son in Villa Nueva, a Slum in
Guatemala City, 2003 / Photography: Rodrigo Abd / Courtesy of AP IMAGES London
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Member of a gang, El Chapin, nicknamed “The Guatemalian’, embracing his pregnant wife Maira, 2003
Photography: Rodrigo Abd / Courtesy of AP IMAGES London
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A prisoner, who emblazoned the name of Mara Salvatrucha on his chest, Guatemala City, 2003
Photography: Rodrigo Abd / Courtesy of AP IMAGES London
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18 years old member of the Mara Salvatrucha gang, best known as “EL Criminal’, showing his
tattoos to the press after being detained by the police in Guatemala City, 2003
Photography: Rodrigo Abd / Courtesy of AP IMAGES London
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Yanyum, A Naga woman, Khonsa, Arunachal Pradesh, India, 2008 / Photography: Lars Krutak
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Iwal Kainu, 101-year-old Atayal elder, Tai'an Township, Taiwan, 2016 / Photography: Lars Krutak
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Three Paiwan men with tattoos honoring their ancestors, Pintung County, Taiwan, 2016
Tattoo artist (in the center): Cudjuy / Photography: Lars Krutak
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The Colonial Gaze

The photographic medium can often blur the
reality of ordinary indigenous life. Photographs
have the ability to freeze a certain moment,

by decontextualizing and appropriating time

and space. During the late 19th and early 2oth
centuries, the camera lens would often depict
indigenous people as “exotic objects” that can

be displayed, traded, or even destroyed. Many of
the photographers working in the Victorian era
endorsed a particular political perspective whereby
anthropological “understanding” was an aid to
more efficient colonial administration of indigenous
people living in colonialized territories.
Oftentimes, photographers, and government
officials alike, used staged photographs of
indigenous people as propaganda and ethical
justification for European control. Indigenous
people were displayed as curiosities in exhibitions
and circuses throughout Europe, while their
photographs were used as evidence of their
“uncivilized state”. Stereotypical photographic
representation of naked, tattooed “noble savages”
posed in natural settings, became living “artifacts”
to be collected and later curated by the colonialist
regime. Anthropological investigations of this era
were skewed towards efficient administration of
particular “races” rather than elucidating coherent
cultural systems. Few Americans or Europeans
were motivated to truly examine the indigenous

cultures they came across. Instead they fashioned

an “exoticism of the other”.

Nonetheless, we can, at the same time, read this
form of photographic documentation in a more
positive light. By attempting to move beyond the
controversial and stereotypical representation,

we can observe and even read these images as
texts that disclose long-forgotten details of largely
vanished customs, esoteric meanings, and stories
encoded in indigenous tattooing practices.

These lasting images, calling us from the past,
record real, functioning communities, which

only then were beginning to be pervaded by

the destructive influence of Western civilization.
Moreover, some of the documentarians experienced
intense feelings of comradery with the indigenous
people, and were fully aware that they were
documenting a collision of the Western world with
indigenous culture. Therefore, we should remain
somewhat indebt to these researchers for leaving
behind such vast visual, textual, and historical
material for us to remember these cultures.

The quality of “good” vs. “bad” anthropological
documentation often lies in the eyes of the
beholder, as a photograph that may be a
stereotypical documentation to one viewer, may be

deemed a portrait of a grandmother to another.

From: L. Krutak, The Tattooing Arts of Tribal Women,

Bennett and Bloom, London, 2007



HRIMPT vanT

Vi N IY7X DR7 178 DMINT7Y DTINTT
IR WX TNT727N1 TAX 777 D TUNN

7V M"100{1i VAWl TIX 11907 17°N1i 091771
17V0W D'MY7Xi 10 1N 12N I J1IVN6T AT
070 ATAXT MINKR 7W 17170V NwIND 110 11171

1"2 MYAINN DTYTIN DAY 127 DWTIN 11 07770
2117 117V 127 J1T'7'0 TIANT '2VN0 D71Vi
VAW DIMINX TI'RYY DM710 DINIR7 NNMoN 0Tin
DTIY T2 TMIDD IT7XRI1DD7L TN I1MTY
17701 TIM30T0 TIX

1171 V1" 710 "210" TNM719N IR TV 12 110306
awN'7 712" D17¥71 , TAXR '1'W1 ;1112111 INY7

711 7w 1i717T 17 INKRIT 1WA 17'X1,'2'DIXMDD TV

41NAYN

DN JIIN'NY1 1'X7 D'T1Y7 717V D17°Xi1 017N
VIR X'07117 N12i1 D17'Xi1 N71yA7 .0'01wA 077
7w .00 DI7NN 1T 1717171 7177V 010N
D'T'7* 109711 DYV TIXRNA WX 1971 fIRNI
171" "DVDITZR 07X AN7XNN YTVl
10177711 010 D'A7X . T'MWN7 AX1 INDN7 X7
1'07 ,71'0"710 071V MDA 177N JTIRMID7 M40
TI7RN717 DY7W'7 2TV 70 X TTI17191T1IX “n1an”
D17 7V AT 7'y

1WAV 7UNN "1'X11 0'N7X  J11IN1TN 0TYY7
{71T'X21 1171NVYND 0'T'7' 7w D'NMAN 0'N17¥N1
1IXA7 12X171 D777 J1'A17'Ril nD7W7 01N

TIV1 1017 '2N01 0071721 TI21NYIIA TN
.D7w "TMa0T7 01”7 1TV DTN D'N7Xn
"D17'¥X 0O'X10" 7W "01DIXMDD 01X *7V1 D'N17XT]
120111 ,71'VaAD 11101 D'N71¥N ,0'{7V1{701 D'NIN'Y
T-7V DA'Xi17 12N WNX71 DADX7 U'W "D'b"A"7
11 DTN719NTIIR DN7NN T7RNT7170 DY
D'WT1 7W 7'V 710713 1770310 71T DINNA 791700
TI'TII3NT1 J11DIVN 7V X 711017 D1701 D'RM0N
1W{7'1¥ DMIIVYNiT D710 D'OYN .10 M3
AWIA0Y N7 1M TIX D'AN11 NINX 11N17
JANRG 7Y 707K 10X TIRT TINT

AT 1PN 1WA D1§717 TV 713 D710 11X, TINT DY
11Vn M7YTi7 11'01 TINN .07 1100 "M17°X TIVI7
07127 11X ,"2'DIXMDD X1 717NN "W 21¥"7
D'OWINi1,0'V070I DX X771 D'N17X711 1NAN7
,0MDN ,JIIN7Y1 112710 71M2771 7w D'NOW1 010
V1j7Vj7i1 TIAY 71713 D*TT{7Ni D™MI12'01 01N

277N



TITINX X" DTNi 111 - D'U7V{7 60

H Maovi Warrior,, 7.5

{7017 DIX7 NDIX / 77 1905 ,T17°T 1"1 " 1IXN DN17 172
Postcard, Maori warrior, New Zealand, circa 1905 / Lars Krutak Collection
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Postcard, tattooed Eskimo woman from the Bering Strait region, Alaska, circa 1910 /
Lars Krutak Collection
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Postcard, Chikabumi Ainu woman, Japan, circa 1930 / Lars Krutak Collection
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Postcard, tattooed Motu woman, Papua New Guinea, circa 1945 / Lars Krutak Collection
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Dr. Lars Krutak’s photographs expose us to diverse
indigenous cultures throughout the world - to their
history, art, initiation and rites of passage rituals,
and their world views - as they are revealed to us
through the art of tattoo.

The indigenous language of tattoos is the homage
of man to nature and the hidden forces of the
universe. The indigenous tattoo outlines the
fundamental Sacred Geometry that is at the very
foundation of the world. The forces of creation, as
they are perceived by culture and the community,
are transformed into visual symbols on the skin.
When tattoo artists use their rich repertoire of
rituals, hymns, and mythologies to fashion tattoo
tools and designs, they initiate a shamanistic
relationship that wishes to fuse the world of the
spirit with the corporeal world, the body with the
soul, and the individual with the universe around
him, into a single holistic essence. Thus, they
enhance the spiritual power (the “mana”) of the
people receiving the tattoos and mark spiritual
affiliation, social and political status, and the body’s
biological changes.

The final artwork, the tattooed body, becomes a
sacred temple for growth and change. As a sacred
temple, the tattooed body encodes within itself the
ancient, personal, social, ecological, and spiritual
worldview, which is passed down the generations
of indigenous faith through a rich visual symbolic
array. While this symbolic array is particular to each
culture, it also functions as a part of the universal
language of art. Thus, as a social custom rooted
deep into our primordial memory and everyday
life, the tattoo also manifests the desire to create

something eternal in our transient world.
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Jemi, a Kayabi tattooist applying a tattoo stencil, Capivara village, Brazil, 2007
Photography: Lars Krutak
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Shri Wangpoh, Chen Naga warrior, Chen Wetnyu village, Nagaland, India, 2010

Photography: Lars Krutak
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Devotee covered in magical tattoos, Wat Bang Phra Monastery, Thailand, 2007

Photography: Lars Krutak
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Buddhist monk, Wat Bang Phra Monastery, Thailand, 2007 / Photography: Lars Krutak
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Aman Ipai, Mentawai hunter, Butui village, Siberut Island, Indonesia, 2007 / Photography: Lars Krutak
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Lanlang, Nagian warrior, Longwa village, Nagaland, India, 2010 / Photography: Lars Krutak
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7DN7 DINT7 :017°X / 2011 ,IX11T,IX7DIX JI'X 12 DTW1 X
Iban boatman and hunter, Entalau, Borneo, 2011/ Photography: Lars Krutak
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k, Malaysia, 2011
phy: Lars Krutak

Tattooed hands of Ado Ngo, a Kayan woma
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2011 177N ,7X1IXIXD ,AXDX X110 TR IXM71 DAY 171N 121 70
{7017 DIXT :D17'Y

Tlie Ngo, a Kayan elder, Sungai Asap, Sarawak, Malaysia, 2011
Photography: Lars Krutak
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7017 DINY :D17'X / 2011 71170 ,iZNIININD ]2l DIWN ON17 ,AIXDY'A

Jentang, an Iban warrior, Sarawak, Malaysia, 2011 / Photography: Lars Krutak
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7D1{7 DIXY :017'¥ / 2012 ,IWTNI X1 X199, TAT717 Y290 ,1'aX1 N N1, 010R7 11TV
Edna Kareba, Miniafia woman, Collingwood Bay, Papua New Guinea, 2012 / Photography: Lars Krutak
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717 DIXY :D17'X / 2016 ,0'1'0"7'0,17{7011 10D ,71A1"7{71 DAY 7W DWIZY7 TINR,TIX AIXT
Whang Od, Kalinga tattoo master, Buscalan village, Philippines, 2016 / Photography: Lars Krutak
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7017 DIX7 (DI / 2171 1920 ,0"I¥N1 D™V DWI7V{7 ,M73
Postcard, Arab tattoos in Egypt, circa 1920 / Lars Krutak Collection
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7017 DIX7 NDIX / TIV7 1940 ,TWTNI 1K1 1IX190 T T w710 771001 1010 VIi7V§7 072
Postcard, Motu tattooing in hand-tapping technique, Papua New Guinea, circa 1940
Lars Krutak Collection
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7017 DIXT7 NDIX / 1951 ,71"T7N ,ZRIIKIKD "TNIDN X7 VI7Vi7
Traditional Kayan tattooing, Sarawak, Malaysia, 1951/ Lars Krutak Collection
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pattern,” Brill’s Journal of Afroasiatic Languages and

Linguistics 2.1, 2010: p. 125
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2012 ,'MXY 171" T ,NXNi1 7V 1"7°271 N7 NNTNGD - 'Myiz o™ 7R :07un7

Above: Arik Weiss Kaakoaha' - stamping an icon of the Tefillin on the forehead, self-portrait, 2012
2010 ,A™DI7DN 719D T* - 73771 131,071 7R 11017

Below: Arik Weiss, “and to Him shalt thou cleave” - a hand bound in masking tape, 2010
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The Last Tattooed Women of Kobane / Photographer: Jodi Hilton
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During 2014, among the approximately 300,000
Kurdish Syrians displaced by the ISIS siege and
subsequent battle are the last generation of
tattooed women from the region. Facial Deq tattoos
were common until the mid-1960s in the Kurdish
areas of northern Syria.

In recent years, women have forsaken the
tattooing tradition, which is now considered to
be old-fashioned and against the rules of Islam,
the predominant religion in the area. At the face
of ongoing war, refugee life and the loss of roots,
this series of portraits ask to point our gaze to the
unique tradition of the Kobani women, regardless
of their status as refugees, providing us with a

window into the past.

Judi Hilton is an American photojournalist.
Graduate of the Missouri school of journalism and
Colorado College. Her works appear in magazines

throughout the world.
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“My mother died when | was only 10-years old. My three sisters and myself were all tattooed.
| was scared.” — Mayre, from the Bir Rame village, Kobane, Syria, 2014 / Photography: Jodi Hilton
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“We are probably the last generation of tattooed Kurdish women.” - Safi, a 70-year-old
woman from the village of Girik, Kobane, Syria, 2014 / Photography: Jodi Hilton
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“"How beautiful we are..”” - Goeja, a 60-year-old Kurdish woman from Kobane in Syria, with
tattoos on her face and arms, refugee camp Suruc, Turkey, 2014 / Photography: Jodi Hilton
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Jacob Razzouk, pilgrimage tattoo artist, at his studio,Christian Quarter, Old City, Jerusalem,
1950's. He is holding in his hands tattoo machine / Razzouk family Collection
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Pilgrimage tattoo wood blocks and designs / Razzouk Family Collection
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Wassim Razzouk tattooing in his studio, Christian Quarter, Old City, Jerusalem, 2016
Photography: Jude Moscovich



TIIINX JN'X™D DTN 12 - D'U7V7 112

,DMIX11 21NN A7 T2, M0 TIXNA TTINAX 717X TVZV70 7171 D'

17 127N :017'X / 2007 ,0"7W1 17TV Vil
Georgette Razzouk tattooing an Armenian pilgrim from the USA in her apartment
on HaNotsrim St., Old City, Jerusalem, 2007 / Photography: Mordechay Lewy
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Tattooed performer, USA, circa 1880 / Photographer unknown
Courtesy of Amelia Klem Osterud
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Maud Stevens Wagner, circa 1900 / Photographer unknown
Courtesy of Amelia Klem Osterud
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Stella Grassman’s tattooed back, USA, circa 1920 / Photographer unknown
Courtesy of Amelia Klem Osterud
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Artoria Gibbons ,circa 1920 / Photographer unknown / Courtesy of Amelia Klem Osterud
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Charlie Wagner tattooing Betty Broadbent, USA, circa 1920 / Photographer unknown
Courtesy of Amelia Klem Osterud
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Jean Fure C [ell Charlie Wagner and others displaying their bodles, USA, éirca 1920

_h Photographer unknown / Court f Amelia K|erl' Osterud
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the most beautiful
TATTOOED WOMAN
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Lady Viola, front and back, USA, circa 1925

Photographer unknown / Courtesy of Amelia Klem Osterud
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1980 ,]'D™MA{7 717 " T1 1V{7V17¥ D"1X 77N VIR TNAN1 17010 11T
David Mosko with four UN soldiers tattooed by him, Larnaca, Cyprus, 1980
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DMWY NN 7Y DWWIN TN, TI7'KI1,V{7V70 171 0V 1019017 17101 17010 1T :17VnY7
DMWY TN 7Y DWW TN ,127 , ARMizr 17w 11003 "W 7w "W Yi7vuizni Tana 17010 7T 1007

Above: David Mosko at the Lompopon Monastery with a tattooing monk, Thailand, 1990s
Below: David Mosko in the company of tattoo artist Horiyoshi Ill in his studio, Yokohama Japan, 1990s
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1994 10" N7, AT7XY WK P71 DWIZY{7i AR TNAN117010 TIT
David Mosko with tattoo artist Horikin and a Yakuza member, Yokohama, Japan, 1994
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1979 ,1'DMA7 1717 '72IX 7N V{7V{7N 17010 T1T :n10NY7
Below: David Mosko tattooing an English soldier, Larnaca, Cyprus, 1979
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2001-1995 ,TI7'RT1,i71i7211 {7010 TIT 7¥ 121XV TIDITZX VIj7V{7 N2V
An exotic tattoo kit designed by David Mosko, Bangkok, Thailand, 1995-2001
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H.I don’t know what's the
matier, Doctor - but it
Keeps on growing.™

TEL~ M- BOIIT 5.5 60, 2. B.0.4.5. .

WISH YU WERE HERE IN MANCHESTER
HAVING & GREAT TATTOUD AT RAMBOS

L BT paIpap o 1r3)G0

W60 160 %
AR ANAG AN ARG

umMn 77 naa
03-6878185 : .0
®”N AWIN M'I370 N
4849 NN ,4 DY
(AN30 10Ww)

177010 TIT NDIX / VIj7V{7 "119N 7w Nj7'1 '0'D1D
Business cards of tattoo studios / David Mosko Collection
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CENSORED!

WISH YOU WERE HERE IN umeﬂmmF
HAVING A GREAT TATTOO AT RAMBO'S
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AF. Friedman, The World Atlas of Tattoo, Yale University
Press, New Haven & London, 2015: pp. 214-219
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2015, 2'IX™7T1 MV 1'T Y713§71 D710 VIj7Vi7
Kaakooa Project, Tattoo-inkbottles, Tel Aviv, 2015
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"WOADINT MDIIN VIV AN / 2014 27 AXIT1 ] ,D7'A10 VI7V§7

Kaakooa Project, Kareen, Tel Aviv, 2014 / Tattoo artist: Alexey Zamotevsky
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2014 ,2*aX7771 7RO , D720 V177

17171157 7820 ,TNTN DDA *TY D177 TR Y1277 ¥R 7101 :V1j7V{7 "INX
Kaakooa Project, Michael, Tel Aviv, 2014
Tattoo artists: Yuta Itskevich, Ed Zlotin, Ady Mercedes Hazut, Michael Kozlenko



JTIINX MY DTN 112 - D'WI7V7

2014 ,3'IX777 ,TY71, 07’100 VI7Vi7
179w 170 377 011101 1IN, 001 TIX VTV NN

Kaakooa Project, Gilad, Tel Aviv, 2014
Tattoo artists: Arad Bert, Avi Vanunu, Yoni Zilber, Pierre Chappelan
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N'WI X WWI7V7 1AK / 2014 1IN, 0710 VI7Vi7

Kaakooa Project, Lia,Tel Aviv, 2014 / Tattoo artist: Avi Nassi
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117 210 :V17V77 1R / 2013 "IN, 7717, Di7' A2 VIi7Vi7
Kaakooa Project, Kiril, Tel Aviv, 2013 / Tattoo artist: Regev Koren
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210X D11 :VI7V§7 1RR / 2012 ,2'R77N YTV 17 177 DY MIN'WA D700 V7
Kaakooa Project with Kelly Levi, Ady, Tel Aviv, 2012 / Tattoo artist: Boris Irisov



JTIINX MY DTN 112 - D'WI7V7

110 77X 2VI7U{7 TAX / 2014 1IX°IT1 JM7W 07’400 V70§77

Kaakooa Project, Shlomit, Tel Aviv, 2014 / Tattoo artist: Arik Mon
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1IN 7% ,1A0 IR IN7T W VI7V7 DR / 2013, 11IRC7T 1R D7 A0 V7V
Kaakooa Project, Alon, Tel Aviv, 2013 / Tattoo artists: Snir Zelman, Lior Magen, Arik Mon
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D11 TIX 1717117 7RI :DWI7V{7 1INX / 2013 ,17IX777 X1 TR0 L7410 VIj7Vi7
Kaakooa Project, Smadar and Guy, Tel Aviv, 2013 / Tattoo artists: Michael Kozlenko, Arad Bert
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TRY7T W 1717717 IR VI7V7 IR / 2014, 17X°IT1 10 ,07' A0 VI7V§7

Kaakooa Project, Moran, Tel Aviv, 2014 / Tattoo artists: Michael Kozlenko, Snir Zelman
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110 77 VIj7V§7 / 2014 1" INC7 1T VT, D

Kaakooa Project, Gideon and Yarden, Tel Aviv, 2014 / Tattoo artist: Arik Mon
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2013 ,1'IX777 ,JNI1 ,D{7'A100 VIj7V{7

D17 NN 70ADINT DX, D11 TIX :VIj7V{7 "INX
Kaakooa Project, Jonathan, Tel Aviv, 2013

Tattoo artists: Arad Bert, Alexey Zamotevsky, Or Kantor
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2013, 1'IX777,171% 17 77 DY NIN'W1A D70 VI7Vi7
Kaakooa Project with Kelly Levi, Olga, Tel Aviv, 2013



/2014 ,1'aX771 0171 ,D{7'2109 V1j7V{7
70ADINT "DI7X DI TIX :VI7Vi7 "INR
Kaakooa Project,Tom, Tel Aviv, 2014 /

Tattoo artists: Arad Bert, Alexey Zamotevsky







JTIINX MY DTN 112 - D'WI7V7

N'WI IR N1 I 17171017 7RO :V7Vi7 YINXR / 2014 ,1'AXRT7T1,100 07’2110 VIi7Vi7

Kaakooa Project, Moran, Tel Aviv, 2014 / Tattoo artists: Michael Kozlenko, Snir Zelman, Avi Nassi
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17D Y2 11IV1 IR VI7V{7 "INR / 2014 ,273R7771, 70 07’10 VgV
Kaakooa Project, Tal, Tel Aviv, 2014 / Tattoo artists: Avi Vanunu, Jee Sayalero
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TAMTIN 17IXA IRRTT :VI7V{7 1RR / 2013 ,27IXK7771, TV 271X, D{7'A10 VI7V§7
Kaakooa Project, Oliver and Amit, Tel Aviv, 2013 / Tattoo artist: Joao Paulo Rodrigues
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N'W17IX :WI7V{7 1R / 2014 ,2'IX71 0N ,Di7' 110 VIi7Vi7
Kaakooa Project, Tamar, Tel Aviv, 2014 / Tattoo artist: Avi Nassi
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2014 ,1"IX°Y71,DWI7V{7Y "12'00" TIDDA 0™AN NX117 D7 170 VIi7Vi7
N'WI X TNV YN VI7V{7 INX

Kaakooa Project, A group of friends at the “Psycho” tattoo studio, Tel Aviv, 2014
Tattoo artists: Avi Vanunu, Avi Nassi
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11710 T :V7V{7 "INR / 2012 ,17aR7771 12 ,Di7'A10 Vj7vi7
Kaakooa Project, Bar, Tel Aviv, 2012 / Tattoo artist: David Moreno
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N7 MY V17V{7 "INX / 2012 ,2'IX"7T1,ANT,Di7'2170 VI7Vi7
Kaakooa Project, Tamar, Tel Aviv, 2012 / Tattoo artist: Snir Zelman
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210K DM :VI7V{7 1RR / 2012 ,17 X777, TV, Di7' 2100 V1i7V§7

Kaakooa Project, Ady, Tel Aviv, 2012 / Tattoo artist: Boris Irisov
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111 77X D11 TIX WI7V{7 "INX / 2014, 2'IX771,"1900 ,D7'3100 VIj7V§7
Kaakooa Project, Stefanie, Tel Aviv, 2014 / Tattoo artist: Arik Mon, Arad Bert
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2016 ,0%1 19T ,'D7'71 |TI NAW 11 17870

Malkiella Benchabat and Dan Balilty, Dafna at the beach, 2016
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Below: Malkiella Benchabat and Dan Balilty, Netaya shopping, 2016
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constitute another channel of communication, which underscores the

unique dialectics that tattoos hold with beauty industries, fashion and the

subversion of gender.

The series combines the style of Documentary Photography with

pre-positioned models, thus creating a unique representation of realism

mixed with fiction. The authenticity of the Israeli street is juxtaposed with

the constructed femininity of the tattooed models who are adorned with

makeup, high heels, and ladylike vintage attire. This accentuates the dialog

tattooed women have with their surroundings and their gender.
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of the tattooed women does not constitute the only content of the
comments directed at her; these remarks often include a sexual tone and

» .

a direct sexual invitation: “Wow, 1 would like to bite on that horse”, “your
strawberry looks delicious”, “you probably have tattoos in hidden places”,
while the intent is to get the tattooed woman to speak about possible
tattoos in erotogenic zones.

The idea that tattooed women are sexually promiscuous dates back
to the time in which tattooed women appeared in freak shows with
revealing outfits for that period in time, and is validated today through the
ubiquitous sexual representation of tattooed women. Tattoo culture has
been commercialized and is integrated with the sexualization of culture,
which in turn, includes the intrusion of a pornographic aesthetic into a
variety of representations, whose aim is not sexual arousal but rather the
promotion of sales. Thus, websites and tattoo magazines strengthen the
perception of the “wild” sexuality of tattooed women through pornographic
images, which dedicated themselves to the tattooed (and often surgically
enhanced) feminine aesthetic.™+

Today, like in the historical days of the freak show, in which physical
abnormalities were displayed to the public, the tattooed woman acts as a
spectacle. She is a sight that one should look at and derive pleasure from
the very act of spectating; whether it is a picture in a magazine or a tattooed
woman standing next to us on the street. The social narrative fashioned by
contemporary images follows in the footsteps of the historical narrative,
which revolved around the bodies of tattooed women and produced them
as a fetish.®

The Israeli public sphere and the alienation towards the tattooed
women who move through it, constitutes the epicenter of the photograph
series “Girls”, a collaboration between the author of this essay and
photographer Dan Balilty. Through the means of contrast, a gesture to
retro aesthetics, and expressions of escapism, every photograph raises a
question concerning the place of the woman in the public sphere in light
of the Israeli cultural climate and the systematic harassment of women

on the street. The tattoos inscribed on the bodies of these women
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the dead, nor print any marks upon you: 1 am the LORD” (The Book of
Leviticus 19:28), tattoos generate an aversion in parts of the Jewish public
and may even symbolize for them a non-Jewish behavior. The pejoratives
directed at a tattooed woman “goya” (a pejorative directed at someone who
is not Jewish) or wishing her to “burn in hell” (during a visit to Jerusalem)
mark the aversion from tattoos. A deeper rooted fear exists in relation
to death and the Jewish rights of burial, and people take care to remind
women that when they die, their tattoos will be removed. However, this
is an urban myth, since according to the Jewish tradition, the body of
the deceased should be treated with respect, and it certainly cannot be
mutilated.

Touching the body of the tattooed woman and invading her personal
space is also a common occurrence that tattooed women endure. As one
woman states: “personally, 1 am horrified from the hand that descends on
me, an act that drives me crazy enough to not even care about the remark
itself”. Much like victim blaming in the cases of rape and supposedly
revealing clothing, people commonly believe that if you tattooed your
body, you brought the attention upon yourself, and hence even touching
is acceptable. This common opinion falls within the framework of the
discourse that views women’s body as a public matter. In this manner,
people often ask the tattooed women to lift their sleeves, to turn around
and adhere to the requests of complete strangers, since your tattoo is their
business. One stranger confidently rebuffed a tattooed woman who spoke
up against him that “if you are wearing a tank top then it’s a public matter”.

Unlike men, when women tattoo their bodies, their tattoos receive a
sexual symbolism. Thus, a large portion of the responses to their tattoos
are related to sexuality. The exotic allure of tattoos creates the perception
that a woman’s tattoos marks an unorthodox sexuality. The association of
tattooed women to sadomasochistic imagery and sexual games of pain is
very common. Many believe that tattoos symbolize a sexual satisfaction
from pain. Others believe that having sex with a tattooed woman would
provide an exceptional experience-“sick in the sac, crazy sex”, that is that

tattoos make her different and unique. However, the presumed sexuality
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rather becomes a woman” and, indeed, many expressions teach us the
correct form of femininity and how a woman ought to behave to be a “real”
woman. Even if you consider yourself a woman, there are some who will
tell you that your tattoos are not feminine and will use expressions such
as “gross!” or “you are so beautiful, why are you ruining yourself?” to make
it clear to you that you have deviated from the standard of beauty, and
hence also from the main cultural role you play as a woman— that is being
beautiful. A tattooed woman necessarily deviates from the norms of the
obedient “feminine” behavior, since tattoos encapsulate the socio-cultural
memory of deviancy and crime. For instance, if you are tattooed then in
the best case scenario you smoke drugs, or you're “crazy in the head” (a
pejorative directed at a woman with a tattoo on her head), and in the worst
case “Satan’s daughter” (directed at a woman with a drawing of a skull on
her leg).

One of the main principles of feminist thinking is that as a society
which upholds freedom and equality, we should view each and every
woman as an independent being with her own desires. Unlike the biblical
canon and the story of Genesis, in which woman was created from the
rib of man in order to be his help mate, we should treat women as equals,
not only in relation to the laws of the father, matrimony and ownership,
nor in relation to the role of the mother and the national womb. Tattooed
women find themselves under attack, as if they have hurt the collective
honor when they dared to treat their bodies in a manner that goes against
cultural norms. “If you were my daughter, 1 would write you out of the
will”, “you’re a mother, it’s a pity”, “what did your parents say?”, “how will
you find a husband like this” - these are only a sample of repeated intrusive
remarks which reveal to us that a woman’s body is still considered the
property of the family.

The plethora of remarks tattooed women receive in relation to their
familial status is related to the traditional family norms that characterize
Israeli society. Israel’s Jewish mentality deeply influences the manner in
which tattoos are perceived. As a practice that was strictly forbidden by

the biblical imperative: “Ye shall not make any cuttings in your flesh for
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more Israeli women decide to decorate their skin with ink. However, the
encounter between the body of the tattooed woman and the public sphere
is charged, and even more so in a Middle Eastern-Israeli environment,
which is influenced by Jewish religious dogmas and familial ideologies.
In my personal experience, this encounter involves an uneasiness that is
manifested in remarks, excessive attention, and touching. Tattooed women
from English speaking countries call the phenomenon of harassing women
because of their tattoos “tatcalling”, a paraphrase on the idiom “catcalling”.

Tatcalling is multifaceted, yet the distinctive feature that turns it into
harassment is that the compliment/remark regarding the tattoo usually
carries ahidden message relating to gender roles, sexuality, and the relations
between the sexes. Furthermore, it is usually employed by strangers in the
public sphere. Much like the verbal harassment women endure surrounding
their appearance, the compliments/remarks concerning this topic reduce
the woman to her exteriority, gender, and sex. Thus, a blunt and loud
remark to a woman’s tattoos “reminds” her of her place in the public sphere
as a woman rather than an equal amongst equals. The growing number of
women with tattoos or those with copious tattoos (who have chosen to
tattoo most of their bodies) testifies to a gamut of positive and negative
responses on an everyday basis, in the public sphere and even in their work
space. Although the number of tattooed women is not insignificant, this
fact does not prevent tattooed women from receiving remarks that turn
them into abnormal eccentrics.

Common compliments include "beautiful tattoos” or “nice tattoos”,
but at the same breath some of the people giving the compliment will
also ask to know more about the tattoo, what it symbolizes, and will not
hesitate to continue and satisfy their curiosity even if the woman displays
clear signs of uneasiness. Relating to the tattooed woman’s appearance,
even when it is positive, constitutes part of the social inclination to express
an opinion on a woman’s looks, even if she did not ask for one.

The vast range of responses tattooed women receive walking down the
street demonstrates the social and gender requirements expected from

women. Simone de Beauvoir wrote that “one is not born a woman, but
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such as, Nora Hildebrandt and Irene Woodward. These performers
traveled around the world to showcase their heavily tattooed bodies.
In the United States of the first half of the 2oth century, Maud Stevens
and Mildred Hull from New York and Ruth Weyland, who worked in San
Francisco, were especially renowned. Nevertheless, until recently, the
art of tattooing remained exclusively male. Thus, research described the
practice of tattooing among women a subversive and empowering act’,
which destabilized the limits of normative femininity,® and changed the
perceptions of beauty.

Today, more and more women are tattooing their bodies, and in the
United States their numbers have even exceeded men. The popularity of
tattooing amongst women can be traced back to the transition of tattooing
from the social margins to mainstream culture, a process that began at
the end of the 1960s and whose flourish we are experiencing today. Unlike
the past, thanks to internet and mass communication, in which celebrities
and reality television shows have endowed the tattoo with an aesthetic
value', tattoos have acquired positive connotations. The American
tattooing industry is constantly growing. Its annual revenue in 2012
reached 2.3 billion dollars," thereby reflecting the accessibility and ease in
the consumption of tattoos. Women consume tattoos as a way of adorning
their body™; and thus the practice has aligned itself with numerous other
technologies which were designed to “improve” a woman’s appearance,
such as plastic surgeries, diets, hair removal techniques, make up, etc.

In Israel as well, and Tel Aviv especially, the acceptance of tattoo culture
is beginning to show: there is an increase in the number of tattoo parlors;
an annual tattoo convention with dozens of participants from Israel and
abroad has been taking place over the last four years; more and more art
exhibitions are drawing their inspiration from the art of tattoo; popular
texts on the topic of tattoos in the Israeli landscape proliferate both online
and in print journalism. All these trends indicate that the practice of
tattooing is here to stay, and even more importantly that the Israeli public
is immensely curious about this phenomenon.

As part of the revival local tattooing culture is undergoing, more and
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Malkiella Benchabat

Tattoos have always played a part in women’s culture, since women
have both adorned their body with them and made them. Archeological
findings of tattooed Egyptian mummies of women from Deir el-Bahari,
dating back to the Middle Kingdom (about 2000 BC), presents us with an
example for women’s involvement in the ancient practice.' The frozen and
tattooed body of the famous Siberian Princess constitutes an even more
well-known finding, as a relic of the Pazyryk culture, dating back to the
Iron Age, which was found in the Siberian Plains.? Her high statues was
determined after six horses and other tributes were found at the site of
her grave. Ethnographic evidence from contemporary traditional cultures
indicate that women have played an important, and often exclusive, role
in the tattooing practice. In North-African Berber cultures, for instance,
women were tattooed exclusively by women in order to protect themselves
from the dark powers of the Jnun (evil spirits).> However, in the Western
World, the phenomenon of tattooing has been ascribed mainly to
masculine fields: pilgrims, crusaders,* explorers, sailors, and soldiers.s It
is possible that the historic place of women in the development of this
practice in the West has yet to receive the attention it so deserves since
research has traditionally been erasing the place of women as producers
of culture.

Indeed, women have always had their bodies tattooed. In England of
the end of the 19th century, women of nobility were known to decorate
themselves with small and stylish tattoos as a sign of social prestige.

Remarkably famous are the women of the freak shows in the circuses,

Malkiella Benchabat has a Master’s degree in Gender Studies from the Tel Aviv University.
She explores the intersection between tattoo culture, representations of femininity, and
feminist theories.
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the beauty and power that lies in expressing oneself by adorning and

decorating the body. Their photographs turn their tattooed subjects into a

living breathing artwork, which manifests and accentuates the worldview

of each and every tattooed individual. Thus, the tattoo becomes the most

intimate manifestations of our being, revealing itself to ourselves as to the

world.
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the new and the institutional with the subversive. A photograph shows
the face of a young woman against the backdrop of Bialik Street, one of
the city’s iconic streets. An accurate photographic composition uncovers
the unique beauty of Simta Almonit (Hebrew: anonymous alley). Tilkin
talks about the connection that is formed between the photographer and
his subjects: “1 usually don’t know the person 1 am about to photograph.
I meet a stranger, whose life is a complete mystery to me, but my goal is
to extrapolate his or her positive side through the photograph. When we
build the set, we make an effort to fashion an inspiring environment that
will suit the photographed subject. We enjoy following the subject’s lead,
and presenting it as it is”.

Tilkin and Vainshtein’s field research also includes an extensive
exploration of the literature and documentation of contemporary tattoo
art. They note that the quality of the tattoos in the Western world has greatly
improved in the last few decades. A vast variety of artistic genres have been
exposed thanks to groundbreaking tattoo artists, who have introduced
the Japanese culture to the United States. It is because of these artists that
the Japanese tattoo has become such a much-loved and popular genre.
Polynesian tattoos have also grown more and more popular, and, in Israel,
it is no longer rare to see blackened sleeves with impressive geometrical
patterns. The various tattoo styles draw their stylistic inspiration from the
digital language, graphics and design, graffiti, and geometry, accordingly.

Vainshtein discusses “Little Swastika”, a German-American tattoo
artist, who attempts to restore to this symbol the respect it has lost after
WWIL He explains that it has been an important geometric symbol for
many cultures throughout thousands of years, long before the Nazi party
appropriated it As part of the global “Reclaim the Swastika” movement,
he reinserts the swastika into its ancient multicultural historical context.
Thus, he turns the Swastika into an “innocent” symbol again, while fusing
together dynamic elements of graffiti, geometric patterns, and a new
conceptualization of size which challenges the boundaries of the living
and breathing body.

Kaakooa Project makes use of the photographic medium to expose
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Appendix B
Kaakooa Project

Kaakooa Project was founded in 2011 by Alexander Tilkin (born 1985) and
Stas Vainshtein (born 1984), to document the significant and extensive
phenomenon of tattoo culture in Israel. The intimate photographs of
tattooed Israeli men and women expose the positive, empowering and
aesthetic side of tattoo culture, and change the continuing prevalent
negative perceptions and stigmas about tattoos - especially prejudices
connecting the tattoo culture to marginal culture and crime. Moreover,
the project aspires to express a cultural phenomenon that has traversed
the margins to become a significant element in culture and art.

Tilkin stands behind the lens; he has a BA in Software Engineering, an
MA in Computer Science and is currently acquiring an MBA at Tel-Aviv
University. Although he himself is not tattooed, Tilkin admires the driving
power of tattooing. Vainshtein is the producer of Kaakooa Project; and a
tattoo enthusiast. He is also a product manager in the high-tech industry.

The photographs, taken on the streets, in conferences, and in tattoo
parlors, aspire to explore the influences and sources of inspiration of the
global tattoo culture on the Israeli one. The encounter with the subjects
of the photographs also exposes the reasons behind their choice to
permanently inscribe symbols, images, and texts on their body.

Tilkin’s and Vainshtein’s collaboration developed organically
throughout the years. During their first steps, they used a basic
photography set with a black background to emphasize the tattoos. As they
continued, they began to construct more elaborate sets and developed a
unique concept for each session, which underlined the personality of the
photographed subject. They photograph mainly in Tel Aviv’s colorful and
versatile urban space: familiar and loved urban landscape, magical hidden
corners, street art, graffiti, skyscrapers, roofs, alleys, and gardens. The
photographs unfold the raw and grimy beauty of south Tel Aviv, which

acts as the set for the colorful city dwellers. The old amalgamates with
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exotic fruits, the likes of which have never touched my lips, and which
tasted like heaven” '

Mosko continues to write about Israeli criminals, who asked him to
emblaze symbols power and statues of the underworld on their body.
During his military reserve duty in central Israel, he met juvenile offenders
in a rehabilitation project run by the IDF (Israeli Defense Force). The
young offenders asked Mosko to tattoo them, as a trial by fire for joining
the underworld. Mosko decided to teach them a lesson. When he began
his first tattoo, he inserted the needle deeper than was required to give the
boys an experience of pain they will never forget: “after they bantered each
other in the base, that if they cannot stand a little needle, how would they
ever withstand knifes, guns and rapists in prison and the life of crime they
have chosen. And this is, after all, only a small step in the pain awaiting
them!™

In Tel Aviv of the 1970’s and 1980’s - the years in which Mosko sailed
to the farthest places, tattooed people of different nations and faiths,
and tattooed in almost every possible place on the face of the globe -not
many people in Israel took an interest in the history and anthropology of
tattooing. Today, more and more people in Israel and around the world
appreciate the art of tattoos, with its extensive anthropological ties, and
emblaze it on their hearts and bodies.
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fear that 1 might lose either my soul or my consciousness”.?

After some time, Mosko traveled to Okinawa city, Japan, in which
a large base of the American air force was located. His business card
included the following words: “For a short time in Okinawa, a great tattoo
artist from the Middle East! Wants to see you at the Washington Bar”.
The advertisement worked it magic and in a short span of time, the bar
attracted many American soldiers, who wished to be tattooed.

In one of his trips to the Philippines, Mosko met Romanian sailors
from the ship “Moldova”. The sailors were happy to speak with him in their
tongue; and invited him onto the ship to tattoo its members. A once in a
lifetime opportunity arouse, and he was invited to join the journey to the
far away island of Borneo in Polynesia: “I began to get excited to see an old
and unrealistic dream of mine come to life: entering a wild terrain, which
no Israeli has ever stepped in... and meeting primitive, tattooed tribes and
man-hunters.”® When they anchored, he embarked on a grueling eleven-
hour journey to the Dayak tribe, who reside in the mountainous jungles of
Borneo. In the evening, he arrived at the small village to find the women
and children busy cooking on fires. The tribe members gathered around
him with curiosity, and began to touch the tattoos on his body. A few bare
chested men exited a distant house, and Mosko noticed the tribal tattoos
on their body. He presented them with little gifts to get close to them, and
in return, was invited to the house, which was reserved exclusively to the
men:

“l walked up with them to the long hut, where 1 was introduced to a
local, religious and charismatic personality, who was called in their tongue
‘Bongan’. He was covered with tattoos: big stains, shapes that bore a certain
resemblance to mystical animals, sharp geometric shapes, as well as large
flowers. The petals of the flowers were all black with two circular lines
encompassing one another in their center, in a manner that somehow
resembled the Chinese Yin Yang. As he cunningly looked me over me, 1
began to picture my scull hanging alongside other skulls, all tied together
in bundles to decorate the men’s long hut and glorify the window of the

tribe’s Bongan shaman, but, 1 was wrong; they served me tropical and
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to toe. He was adorned with painting in the heavy authentic Japanese style,
featuring dragons, fish, gods, flowers, skulls and massive waves of water.
This time 1 decided to work in Japan.”® He settled in Yokosuka, a small
port town, which was used as a permanent military base for the American
marines in Japan. “I settled in a typical Japanese hotel... at the entrance
was a small pool with large carps, with large red stains, exactly as they are
represented in the Japanese tattoo. 1 settled into my small room with its
Japanese style bed on the floor. I dedicated the opposite corner, with its
small desk, to my sacred work of tattooing”. Mosko tattooed many of the
sailors who served on the American aircraft carrier the “Midway-Class” .

A year later, Mosko traveled to Sharm el-Sheikh in in Egypt, where he
met a Bedouin restaurant owner. The two reminisced about the good old
days, in which scores of Israelis frequented the beaches of Sinai, and the
leisure corners on the beach were filled beautiful Israeli women and there
was plenty of work. Their bond grew stronger, and Mosko left colorful
tattoos on the bodies of his friend and other Bedouin acquaintances he
met through his friend.

In the mid-1980s, Mosko returned to Yokohama, Japan, to have the
famous tattoo artist - Horiyoshi 111 tattoo his body:

“Horiyoshi sat on the floor in a typical Japanese posture, as he worked
with the traditional Japanese tattooing instruments. 1 discovered an
intelligent, authentic human being with golden hands... he was tattooing a
dragon on the back of a girl. The dragon stretched all the way down her back
to her behind. He later began to paint sleeve drawing of almond blossoms,
on the arm of a tough, and cold Japanese - [member of the] Yakuza [crime
organization]. The latter lay perfectly still, his face was stone, and his eyes
were fixed on something in the room; he did not let out one grown, and
showed no signs of pain! 1 was next in line, and since 1 am a Pisces sign,
1 decided that a gold fish in Japanese style, on my behind, would fit me
perfectly. The great Horiyoshi immediately threw himself into this vital
mission of decorating my ass, and at the end of the piece he also added his
famous signature and the word Japan! The process lasted approximately

half an hour, with the occasional breaks from the pain, which caused me to
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the ship was supposed to sail, except that one little detail prevented it from
departing: the three eligible mechanics (amongst them myself) as well as
the two trainees were not on board. With very little investigation, the
captain and engineering officer solved the mystery. The mechanics team
went on an expedition to get tattooed, speared by yours truly. Of course,
the captain slapped us with a severe complaint for detaining the ship for
an entire hour, which cost the company thousands of dollars over holding
up the dock and delaying another ship that waited to dock in the harbor, as
well as extra working hours for the Singaporean navigator, who stood ideal
and irked on the deck of our “Tiberius”.?

When sailing to Hong-Kong on the “Nurit”, Mosko reached the
“Swallow” studio, where he was tattooed with “remarkably beautiful roses,
around Jerusalem’s sail boats” and fixed a tattoo of an “entire screwed up
array of my own sad sailboat.””” The tattoo artist also added laurels to this
tattoo, in a style the Hebrew sailors called Shana Tova (Hebrew: Happy
New Year), because of the similarity it bore to the Jewish new year greeting
cards that are sold in Israel. In another studio, Mosko tattooed, above his
lower abdomen, the American symbol for submarines, which has two
fish on it, as a tribute to the Israeli submarine “Dakar”, which, along with
all of the crew members, was lost at sea in 1969, most of whom he knew
personally.

In the end of the 1970s, Mosko moved to the city of Larnaca in Cyprus.
He rented a room from Hori Assa, a Christian-Arab from Jerusalem, owner
of the local bar “The Rose and the Throne”, and began tattooing. He quickly
made a name for himself as “Europe’s tattoo champion”, and many soldiers
from the British army and the international forces came especially to him
to get their tattoos. Unfortunately, after Larnaca became a transitional
station for terrorists from Lebanon, and following the murder of the three
sailors in September 1985, Cyprus’ immigration office declared Mosko an
“unwanted and dangerous person’, thus forcing him to leave.

In 1981, Mosko returned to Japan and contacted Horikin, head of
Japan’s tattoo club in Yokohama, so that he could train there. “I saw that,

just like in their books, in reality, he and his wife were tattooed from head
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In Copenhagen, Mosko bought a few tattoo stencils (“flash”) for sailors,
at an exorbitant price from old “Tattoo Jack”, the owner of the oldest
tattoo parlor in the city. When Mosko began his training, Israeli soldiers
and sailors would be tattooed by amateurs with improvised or manual
machines, in poor sanitary conditions. The lack of a local role model
strengthened Mosko’s desire to tattoo his body and become a professional
tattoo artist. He began to tattoo his closest friends and gradually made a
name for himself.

“l captured my first guinea pig from in my first apartment at North Tel-
Aviv, in Brandeis street. He was an American soldier, who left the Vietnam
war with a screw or two missing, and surrendered his skin to the art world.
I tattooed a medium sized, glorious Star of David on him, even though he
wasn'’t Jewish, with the American Eagle proudly spreading its wings under
it. My enthusiasm and excitement convinced my two best friends to follow
in the footsteps of the first Guinea pig, who, to my great surprise, not only
remained alive but continued to infamously draw them!”*

Mosko writes about how he first came to Singapore in 1970 on the
merchant ship “Tiberius”, and discovered that many sailors and soldiers
have been tattooed there. Singapore, a city-state with the third largest
ports in the world, left a deep mark on him:

“When we returned that evening, 1 discovered, to my surprise, that
the place was filled with British soldiers, who were standing in line to
get tattooed. 1 clearly remember him drawing two angels playing a harp
on opposite sides of an already tattooed Christ figure, on the back of an
English soldier, whose body was already covered with tattoos.... Since
the British soldiers refused to cede their place in line, the Spaniard, the
mechanic, and 1 had to go to “Shaking” Jonny. After he added two birds to
the Spaniard’s tattoos and two sharks to mine, we quickly returned to the
ship, which was supposed to sail at 23:00 hours that night.... We took into
account that there is always an hour or two, or even more, of a delay; this
time, unfortunately, we were wrong. The Singaporean navigator, who was
supposed to take the ship out of the arbor was already on the bridge.... The

dockworkers already finished their work, the cranes were taken down, and
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tattoos (see: separate article, “The Jerusalemite Razzouk family and the
Tradition of the Pilgrim Tattoo”). Mosko writes:

“Since 1 was a young soldier in the navy and I loved the maritime life
and the ways of the sailors, I decided that a tattoo of a sailboat on my arm
would be very fitting. During the fall of 1968, when 1 was on leave from
duty, 1 left for Jerusalem and came to the Christian Quarter, to the house
the tattoo artist, Jacob Razzouk - a man in his 60s.... 1 couldn’t return
without the sailboat, and let the guys at the navy base in Ashdod. where
1 was serving at the time, down. After he copied the sketch to my arm, he
plugged the machine to the socket and turned it on”. Mosko goes on to
unfold a painful and shocking tattooing experience: “as he tattooed my
body, 1 kept mumbling to myself and to him: walla ana majnun (Arabic: 1
must be crazy).... At the Armenian church in Old Jerusalem, 1 discovered a
small room for tattoos and an old tattoo artist called Zara Kardizyan. He
opened a drawer in his desk and showed me a vast collection of wooden
plates with magnificent engravings from Greek mythology. He inherited
this collection of stencils from his cousin, and it has been used to stamp
them on the pilgrims as preparation for the tattoos, from the beginning
of the 17" century to the present. All my attempts to buy or receive a
few of them came to nothing. 1 was, however, able to acquire a few from
Jacob Razzouk’s sons, George and Tony, who continued the work of their
forefathers in their souvenir shop “Citadel” near the Jaffa Gate... Wadia
Razzouk’s daughter, Nelly, also carries on the tradition of her forefathers,
and works from her home across the Coptic Church of the Christian
Quarter in the Old City”.>

In the beginning of the 1970s, Mosko sailed to the Far East on the
“Nurit” and delved into the history of tattoos. His avid reading on this
topic inspired him to become the first tattoo artist in Israel. Three years
later, he set sail on the “Jordan” to Antwerp Port in Belgium, where he
discovered the shipper’s quarter in Schippersstraat. A Flemish tattoo artist
by the name of Pancho agreed to sell him paints and a few English tattoo
machines, which, as Mosko would later find out, were broken. Across the

street he received a few basic lessons from a man tattooing out of a bar.
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Appendix A
David Mosko - The Tattooing Sailor

David Mosko was the first to bring the tidings of global tattoo culture
to Israel. As a sailor in the Israeli navy and later in the Israeli merchant
nay, he participated in many maritime journeys which introduced him to
tattoo cultures around the world. Mosko later became a tattoo artist and
an independent researcher of the history of tattooing around the world,
a collector and maker of extraordinary tattoo machines. He began to
professionally tattoo in 1976. In his book The World of Tattoos - Secrets
from the Forbidden Art, he writes:

“l decided to introduce the Israeli reader to the beauty, history, art, and
general overview of the world of tattoos. 1 have, to the best of my ability,
collected the finest professional material from around the word, to show
you a different picture from the one you have known, heard about, or been
told about. 1 hope that those amongst you who have rejected this forbidden
art for generations and out of prejudice will change their mind and see it in
the proper light” (from “An Introduction to the Israeli Reader).

David Moskowch was born in Romania in 1949, the only son of a
driver and a school teacher. He migrated to Israel in 1958 and studied car
mechanics at a vocational school. In 1966, he was drafted to the navy, and
after he finished his army service, he worked as an engine-boy on the cargo
ship “Shikma” on the Israel-West Africa sea lane. After a year of grueling
initiations in scorching hot tropical weather and winter tempests, Mosko
received a promotion to motor man and sailed on the “Jordan” Ship, on
the Israel-United States sea lane. On another ship, “Tiberius”, which sailed
on the Eilat-Far East line, he encountered the exotic mysticism and tattoo
cultures of the Far East.

After the Six-Day War, the gates of Old Jerusalem opened. Mosko
met Jacob Razzouk, a Coptic-Christian tattoo artist, who built coffins
for a living. Razzouks’s family immigrated to Israel from Egypt in the 17%

century and practiced the ancient Coptic tradition of Christian pilgrim
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preferences and cultural influences. The global tattoo culture is rapidly
seeping into Israeli society and inspiring its subjects, and influences its
artistic choices. Moreover, more and more Israeli tattoo artists specialize
in a specific style with amazing virtuosity.

It seems thatin Israel of 2016, the art of tattoo is gaining great popularity
and is here to stay. The idea of the tattoo as a symbol of personal expression
and an intimate rite of passage and initiation ceremony is slowly making
its way into our awareness. Many Israelis state that each tattoo on their
body marks a significant period in their lives. They treat tattoos as a form
of amulet, develop a long turn relationship with their bodies, and gradually
change and design it until it becomes the “chosen body”. The tattooed
body, like a personal physical diary that reminds us where we come from
and where we are going, is experienced more and more as a deep spiritual
process: “there is something empowering in the physical pain, in the
knowledge that you are the one choosing it, and that it is not necessarily
a bad thing, but a part of life. The tattoo can extract an artwork from the
pain. My tattoos connect me to this place in me and the internal powers
that inhabit me. It is like wearing my art on the body. Though the tattoo
never crosses the envelope of the skin, it still has a unique ability to connect
the body with the mind, man with his companions, and the individual with
the culture he inhabits. If in the past, tattoos were viewed as an expression
of a non-conformist, and rebellious stance towards society, today they
represent, first and foremost, our freedom of choice. Tattoos manifest our
own ability to change the world and ourselves. Through them, man can
take ownership over his own body and turn it into a temple, a canvas, or

his own private billboard”.>»
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on the dumb tong. Meaning becomes more mysteries, more encoded”. >
Ever since 2013, Tel-Aviv has been hosting annual tattoo conferences, with
the participations of dozens of tattoo artist from Israel and around the

world, as well as a large audience with interest in this field.

Gender Differences in the Choice of Tattoo Imagery

The choice of tattoos since the 1970s and up to the 21% century can
teach us about gender differences in our society.” In their research from
2000, Luzzatto and Jacobson found salient differences between men and
women. Women tend to attach a symbolic meaning to their choice, which
is associated with relationships and positive emotions such as friendship,
gentleness, love, and the search for beauty. The feminine choices, unlike
the masculine ones, adhere to the gender construction of Israeli society:
women are educated to be dependent on emotional relationship and
demonstrate refined behavior, while men are expected to take the role of
aggressive and assertive warriors. This constrained freedom symbolizes
the state of women in our society. Men prefer bigger tattoos (birds of prey
and wild animals that symbolize dominance and strength) so that they
can prove their virulence, courage, and ability to withstand pain. Male
sexuality is sometimes also expressed by decorating erogenous zones of
the body. Today, the tattoo is taking more and more space on the bodies
of both men and women, and the styles are becoming sexually ambivalent.

Until the beginning of the millennia, the work of tattoos was carried
out mainly by men, but today there already a few dozen women tattoo

artists.

Tattoos in Israel:

A Passing Trend or a New Cultural Development?

Contemporary Israeli tattoo culture reflects a vast array of multicultural
influences. Itisdifficult to sketchahomogenous outline of the quintessential

tattooed Israeli, and this is probably because of a combination of personal
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United States) ™. If, until the 1970s, most of the people who tattooed their
bodies were uneducated men, since the 1980s their social-economic status
has been gradually rising.” From the beginning of the millennia until today,

people between the ages of 40-50 have also began to tattoo their bodies.

The field of tattoos in Israel of the first decade of the millennia has begun
to flourish. In 2002, Israel had its first tattoo exhibition. The exhibition,
“Body Lines” (Tower of David, curator: Renee Sivan), showcased items from
the Henk Schiffmacher’s collection. Schiffmacher is a renowned tattoo
artist, who tattooed many celebrities, including the Red Hot Chili Peppers
and Pearl Jam, is considered a body art “guru” worldwide. Schiffmacher also
founded the Amsterdam Tattoo Museum, where he showcases tattooing
tools from around the world, including tattooing machines designed by
Israeli tattoo artist David Mosko (see appendix A to this article), tattooing
posters, historical photographs, and special artifacts. This exhibition
was the first of many more exhibitions on the topic to come,”™ as more
articles exploring the relation between art, culture, and tattoos have been
published.” The public discourse surrounding tattoo culture is becoming
more and more extensive. The blog, Tabula Rasa, has been documenting
tattoo culture in Israel and the world through photography and writings,
since 2010:

“l am fascinated by the human body. The moving body, the disguised
body, the naked body, the wounded body. Tattoos bring me face to face with
this fetishistic idea of the body as text. Perhaps the first time (but not really)
1 came across this idea was when 1 watched Peter Greenaway’s film “The
Pillow Book”. The film depicts the life of a woman who was ceremoniously
painted on ever since she was a child. The child grows up to become an
author who wants to publish her novels, however, the salacious publisher
rejects her books. And then she has an idea: she will seduce the young and
beautiful men he is so fond of and will write her books on their bodies and
then send them to him. As she progresses in her project, the content of the
books appears on the very form of the body. The Book of Secrets is written

on the most hidden corners of the body, while The Book of Silence is written
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B. The Tattoo as a Declaration of Independence and a Strategy
to Reclaim the Self that was Subjugated by Capitalist, Post-Modern
Imperatives: The tattooed body symbolically manifests the yearning of
the individual to reclaim the control expropriated from him by modern
society’s capitalist culture and the educational institutions (schools and
boarding schools, the army, and youth detention centers). Military service,
by its very definition, is totalitarian, oppressive and institutes extreme
levels of control over the individual. In this context, the tattoo can become
the individual’s a process of reclaiming his body, especially during periods
in which the young are deeply immersed in situations in which their
personal freedom and identity are unhinged.™ These situations generate an
oscillation between conformity and protest: often this protest is directed
against the institution which pressures the individual, however, mostly it
is directed against a depressive state of being that is considered inevitable.
It is a state of being that is intolerable because of the totality it enforces on
the individual.

C. Decorating the Body as a Social Protest: Voicing Opinions and
Identifying with ldeological Positions: In the context of the inter-
generational discourse, tattoos can express the individual’s protest
against the grown up world, a way for the young to “bargain” with their
parents over the boundaries of their self-expression. This is on par with
the centrality of the family as the basic values of Israeli society, an idea
that is given even more weight when the country is in a state of war. This
discourse involves not only the measure of a legitimate, parental control
over the youth’s symbolic freedom of choice, but may also fashion a bridge
between the generations. The language of piercing and tattoos is multi-
faceted. Distinct symbolic meanings are accentuated in accordance with
the context, and express an oscillation between conformity, on the one
hand, and individualism or protest, on the other.”

D. Exposure to Tattoo Cultures: During their travels, many Israelis are
exposed to indigenous iconographies and tattoo cultures, and even tattoo
their bodies in these remote places. The tattoo has become a fashion staple

in Israel, cutting across generational and cultural divides (much like in the
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ceaselessly work. The body is characterized by a constant lack, and in the
attempt to fill this lack, the individual may move closer to the holistic ideal
of the body. The individuals, who have chosen to cover their body with
tattoos, enter into an internal and external process in which they move
closer to their own, private ideal.

The tattooed body is a performance in itself, a message we want to
engrave not only in our own conscience but also that of the observer.
The tattooed symbol endows the body with a public status, and hence, is,
again, political. The tattoo is both an internal essence and an act in time
and space. Tattooed individuals in Israel and throughout the world strive,

mainly, to empower themselves and express a private and social message.

From the Beginning of the 1980s Onwards:

A Tattoo Renaissance

The rise of the tattoo culture in Israel can be ascribed to several causes:

A. The rise of a young sub-culture: During the 1980s, tattooing was
identified with a young sub-culture, which fashioned part of popular
culture, rather than with any political agenda or a personal viewpoint.
Since its launch in 1982, MTV stars became fashion industry’s most
influential trend setters. MTV’s style influenced the popular media,
which appropriated and fused distinct alternative cultural forms, such as
hip-hop and grunge, while turning them into style icons and alternative
advertisement platforms. Thus, fringe cultures move closer to the
mainstream, as the limits of social tolerance continue to expand. The young
generation of the 1990s and millennia is different than its predecessors:
consumer culture encourages our interest in our external appearances and
fashion. However, to understand this phenomenon, we need to analyze
the psychological, psychic, and spiritual aspects of cultivating the “self” as a
powerful means of personal self-expression. Every cultural trend oscillates
between a superficial fad and a significant, long-term, development of the

awaremness.
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top. Israeli society fashions a direct link between ideology, politics, and
body image. This society is unique, since though it is heterogeneous, it is
still collective, as the shift towards individualism, so prevalent throughout
the Western world, still remains ambiguous”.* The IDF, which preferences
strong flawless bodies, functions as the most powerful agent of the political
body in the state of Israel. Israeli society and the families that compose it
unconsciously subscribe to the “prestigious” value of this political body.
We are currently witnessing the modification and subtraction of the body.
The body of the combat soldier has become the body politics and body
elect. The IDF, which also institutes educational programs, creates what
Michel Foucault dubs “docile bodies” in the service of the state.

The behavioral patterns of the Israeli youth can only be understood
in relation to the Israeli way of life. The family is part and parcel of the
national ethos of Israeli society and is commonly formulated through the
interdependence and intimacy between the members of the family: their
mutual support, common destiny and an assent to family values.” There
are some who claim that Israeli youth have developed no protest patterns
because of the immense identification of the individual with the ideology
of the collective. This hypothesis also explains why the Israeli youth
developed almost no counter-cultures. One of the most salient features
of the Israeli youth is its centrality. The youth is treated as a security
asset. When Israeli youth transition from childhood to adulthood, they
are expected to become soldiers, usually combat soldiers. Thus, the youth
of Israel receive not only respect and consideration from a very early age,
but also a public platform to express their views on certain subjects. This
youth is aware of that death is an ever present daily possibility - whether
it will come for them, their friends, or relatives. It was found that the
consciousness of death amongst Israeli children develops at a younger age
in comparison with children from other western countries.

The body is in constant state of becoming, or as musician Ani Difranco
says we “are a work in progress”. This quotation expresses the gap between
the personal and the social body and the process of their integration. In

the post-modern age, the body is an “unfinished project”, on which we
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The Chosen Body

Each and every culture encourages a certain conception of the body and
attaches a fixed meaning to it. Weiss calls this conception “the chosen
body”®. When we explore the chosen body of the quintessential Israeli, we
may find that the supervision on the boundaries of society originates in the
Jewish tradition and religion.

Ofrat and Ofrat state that the Hebrew word guf (body) is never even
mentioned in the Bible, and appears only in the Talmud. In the Bible, the
word appears only once as gufa, in the sense of a dead body: “all the valiant
men arose, and took away the body of Saul, and the bodies of his sons”
(Book of Chronicles 1, 10:12). In contrast, in the New Testament, the word
guf is mentioned 92 times, usually in reference to the body of Christ. The
Hebrew word guf (body) also refers to the essence of things, for instance:
the Hebrew idiom “to the body of the matter” means to get to the heart of
the matter. In Hebrew grammar, the self is identified with the body: “first
body” (first person), “second body” (second person), etc. However, “these
‘bodies’ share nothing with the actual pulsating flesh of the human body.
The Hebrew body is devoid of Eros”.

Jewish religion instituted strict rules to keep the body intact: kosher,
taharah (purification rituals), etc. The Halakhah (collective body of Jewish
religious laws) clearly delineates the way in which the Jewish body should
be kept (circumcised and whole for the burial) and distinguishes the Jewish
from the non-Jewish body. The figures of the pioneer and the tzabar
(Hebrew colloquialism for an Israeli born in the land of Israel) of the years
prior to the formation of the state of Israel and its early years, fashion the
ethos of the Israeli character. As Pagis states: “a hierarchy, with the ‘chosen
body’ on the top, infests Israeli society. This body belongs to a healthy,
perfect, Jewish, Ashkenazi man. The formation of this body began with the
Zionist revolution”.”

According to Pagis, Israeli youth inhabit a multifaceted, shifting
existential state. “Israeli society is a collective society with clear boundaries
and hierarchy, in which the perfect body of the combat soldier is on the
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B. The Halakhic Prohibition: It is most commonly believed that the
Jewish Halakhah overwhelmingly opposes tattoos, thus, tattoos were
considered as a taboo in the Jewish culture. Today, more studies and
interpretations acknowledge the possibility of the existence of an ancient
Jewish tattoo culture (see article by Meir Bar-1lan in this book).

C.The Holocaust: After the horrors of the Holocaust, wherein millions
of Jews were tattooed in their forearm with their identification number,
tattooing in and of itself turned into an abhorrent act.# Israel’s collective
memory identifies the act of tattooing with the murder, forced labor, and
humiliations of millions by the Nazi death machine, rather than as an art
with aesthetic value and significance.s

D. Social Surveillance and a Modest Lifestyle: Until the 1970s, parental
authority, the educational system, and army service played a central role in
Israeli society: “sanctions against deviating from the collective norm, and
especially against any sign of individuality, were, until the 1970s, extremely
painful and harsh, and deterred many of the young generation from
rebelling against Zionist conventions... Proletarian Israel of the first two
decades with its scant financial resources rejected expressions of aesthetic
refinery and glorified a modest, ascetic, and frugal lifestyle, which also
manifested in an aversion from ostentatious appearances.®

E. An Underdeveloped Maritime Tradition: The practice of tattooing
was usually transmitted from place to place by sailors, however, “Israeli are
not known for their adventurous explorers or rough admirals. The Israeli
navy was one of the smallest forces in the IDF (Israel Defense Force), while
the merchant navy was always relatively small and employed quite a few
foreign workers”.” It should be noted that one of the first Israeli tattoo
artists, David Mosko, was indeed a sailor by profession and was inspired
by the tattoo cultures he encountered during his maritime sojourns (see

appendix A to this article).
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Yasmine Bergner

The revival of tattooing, ubiquitous in so many places around the world,
such as the Pacific Islands, has yet to reach the same scope in Africa and the
Middle-East. However, in the last decade, the popularity of a multifaceted
tattoo art with manifold influences has grown considerably, as part of the
contemporary globalization processes,' flourishing mainly in the central
urban areas of Northern Africa and Israel. Most Israeli tattoo artists draw
their influence not from the indigenous culture of our region, but rather
from indigenous of different cultures around the globe.> In Cairo, there
are a few tattoo parlors operated by both local and traveling tattoo artists.
Indeed, it was in Cairo that the first tattoo conference took place in 2015,
while both a local and an international tattooing scene is beginning to

flourish in Lebanon, Jordan, and Dubai as well.

Up to the 1970s: The Negative Image of Tattoos

During the last few years, Israel has been experiencing a revival in the art
of tattoo - twenty years after the United States, Europe. This deferral is
due to the fact that until the late 1970s, the art of tattooing suffered from
negative connotations, for several reasons:

A. Stigma and Prejudices: Until the early 1980s, most of the tattoos
seen on the Israeli street were mostly done by amateurs and were
associated with crime, illiteracy, and fringe culture. Tattooing was still a
limited phenomenon, while the lack of professional literature in Hebrew
elucidating its history and its anthropological aspects, kept the Israeli

public fixated on this misconception, for many years.

Yasmine Bergner, curator of this exhibition, is a spiritual guide through the art of tattooing,
multidisciplinary artist and researcher.
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one hundred years, speaks volumes about the society that created it and
found many willing participants through the years. The images that these
tattooed women left behind are, in most cases, the most visible remnant
of their public lives. Their immediate fame may have been fleeting, but
the photographs that they sold to make extra income (and were often re-
printed and re-sold without their knowledge) are what had lasted. The
visual reminders of their tattoos of presidents and angels and everything
in between is what continues to remind us of who they were and what
they represented, both publicly and privately, and that the past was not
necessarily a place where everyone played by the rules, where some brave

souls created their own rules to live by.



History of the Tattooed Lady in the West

covered most of their bodies anyway, the tattoos were easy enough to hide
in polite society, not that these ladies really mingled with polite society
most days.

Later generations of tattooed ladies had it a little harder, when sleeves
got shorter, necklines plunged, and hemlines heightened, the tattoos were
harder to cover. But still the act continued - through 1995, when the very
last woman working solely as a tattooed lady in an American carnival
retired from the business at age 8o. The act continued to both attract
performers and attract paying circus and carnival customers throughout
the 20" century, even as the circus’ popularity waned, American society and
its attitudes about both women in public and tattoos in public changed,
the tattooed lady held on. Women like Artoria Gibbons, Lady Viola,
Lorett Fulkerson, Betty Broadbent, and Jean Furella Carroll continued to
tour with shows, standing on stages talking to audiences about how they
came to be tattooed, mixing sex appeal and danger in the shadows of the
sideshow tent.

The act itself was so deceptively simple. Get tattooed, stand on stage,
and talk about how you became a tattooed lady, which usually involved
someone forcing you to be tattooed, or coercing you to get tattooed, or
doing it out of love for a man. These stories helped audience members
more readily accept the daring woman in front of them; while she chose
this daring method of employment for herself, she was never to admit
it- that would be too much. Instead, these ladies used societal fears and
misconceptions about tattoos and women to lull audiences into believing
that the woman in front of them was a victim, not a woman who chose a
career designed to give her a better income, an opportunity to travel, or a
way out of her mundane and predictable life at home. The stories helped
the American tattooed lady stay within the acceptable boundaries, even
when she looked like someone who had stepped way outside of them. It
was much like the rest of the fantasy that the circus sold as entertainment,
a story so ridiculous that it entertained and made sure that audience
members still felt reassured that the world was as it should be.

That the tattooed lady act lasted, steadily, in some form, for over
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the act had been going strong for some time, and showed no sign of
waning popularity. The addition of heavily tattooed (and scantily clad)
women only improved the situation, at least for the women, and the
tattooed men realized that they were unable to compete, for the most part
being relegated to supporting roles as partners. American audiences were
influenced by prevailing opinions about the salaciousness of tattooing,
owing to nineteenth century thinkers who were trying to categorize
the world as it was known, especially the part of the known world that
was considered deviant. Tattoos were quickly being classified into the
realm of the criminal, the prostitute, and the deviant by men like Italian
criminologist Cesare Lombroso and his followers, men who introduced
to the world the idea of racial profiling. Early female tattooed performers
like Irene Woodward and Nora Hildebrandt capitalized on this idea, and
added to their racy reputation by co-opting the tattooed men’s backstories
of tattoo and torture and survival at the hands of savages- in the mouths
of women, it became something new entirely- something that repressed
audiences could not get enough of.

Women who ended up tattooed and on stage were not there
accidentally. These were women who saw their opportunity and grabbed
it; women who maybe, like many working class Americans, saw tattoos
around them, maybe even had one small commemorative tattoo for a
boyfriend or event, and saw how relatively easy the transformation would
be to fame and fortune. Nora Hildebrandt was an immigrant who worked
as amaid as a young woman, Irene Woodward grew up in grinding poverty
with no way out via education or marriage. Other 19* century tattooed
ladies like Annie Howard, Dora Dailey, and Mademoiselle Aimee came
from poor or working class homes where they were often attempting to
provide for themselves, and often other family members, at a young age.
If other young people could dream of running away to join the circus
when it rolled through town, why not them? This act required an upfront
commitment, but didn't require them to learn acrobatics or juggling or
anything particularly difficult - it simply required them to commit to be

completely tattooed. For the earliest women, socially acceptable dress
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Amelia Klem Osterud

When the first two performing tattooed ladies stepped onto sideshow
stages at American circuses in 1882, they were starting a long-running
phenomenon that wouldn't end for over a hundred years, and would
inspire countless men and women across the United States, and even
beyond, to get tattooed. The late 19™ century saw the rise of the circus
as an entertainment juggernaut driven by men like P.T. Barnum, James
Bailey, the Ringling Brothers, and many many more, who had expanded
the previously small one horse and one dog traveling shows that had long
been a part of European and American life into massive and mobile tent
cities that stormed towns with amusement.

In addition to the traditional circus acts on display in the main
tent, American circuses started adding sideshows to their main shows-
museums, as the early sideshows were often called, echoing the dime
museums that people could go to in towns and cities, where everything
from taxidermied animals to live freaks performed for customers. The
earliest freaks were typically people with unusual physical deformities or
abilities, people who had been performing for audiences for generations as
away to make a living off of their difference. Adding to the conjoined twins
and the armless or legless wonders or the sword swallowers came heavily
tattooed people- starting in the late 1700s men like John Rutherford or
later, James O’Connell, followed by more extremely tattooed men like
George Constantinus - men who had been sailors and been heavily
tattooed while living far away from home.

When American women stepped onto the stage in the late 19™ century,

Amelia Klem Osterud is a librarian and graduate of The University of Wisconsin-Milwaukee.
She lectures on the subject of tattoos and is the author of the book The Tattooed lady - A
History, Speck Press (2009).
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studio on Christian Quarter Street in the Old City of Jerusalem. Using a
few rooms of the original family house where his ancestors crafted tattoos,
the new studio also sits near Yacoub’s carpentry shop that once advertised
“Tattoos with Colour.” Previously, Wassim and Anton worked out of their
family curio and currency exchange store near Jaffa Gate in cramped
quarters.

Wassim noted: “It’s great to be here in the new space, especially during
the Easter rush. 1 will tattoo until 3 or 4 am in the morning, then I return
at 7 or 8 am the next day. Sometimes I might make forty tattoos in one day!
But many pilgrims have dreamed their entire life to visit the Holy Land
and when they visit us their tattoo is a like a certificate of their pilgrimage.
There is a lot of family pride that they finally made it here, and it is always
very satisfying that you have given them something that completes their
lifetime dream.”

Wassim tattooes clients from all age groups and he even hits the road,
visiting the nearby city of Ramallah three times a week to provide cosmetic
tattoos for Palestinian clients in a beauty salon.

Customers eager for pilgrimage tattoos are usually first-time tattoo
recipients. “A lot of elderly people come to us for their first tattoos, the
oldest man was an 87-year-old and the oldest woman was 92,” Wassim
said. “He was originally from Iraq, a Kildanian Christian, and he wanted
a tattoo to reaffirm his faith. The woman was Assyrian and it was her first
trip to the Holy Land. Also very young people want a cross and the date of
their pilgrimage to honor their ancestors. A few days ago an Armenian guy
visited us and said he wanted an Armenian cross and that the size did not
matter. He told me, ‘I need this tattoo and I want this tattoo to show that 1
respect my faith and family.”

“In the past, Christian Catholic pilgrims used to mark their journey
to the Holy Land by receiving a tattoo in Jerusalem, a tradition which was
discontinued when the Church forbade the practice. However, during the
past year, we have received a growing number of Catholic pilgrims, mostly
younger clients, who are returning to the ancient tradition of marking
their pilgrimage to Jerusalem and the Holy Land, like their ancestors did. A
favorite design is the Jerusalem Cross and they usually add the year to help

commemorate their journey,” Wassim explained.



First Family of Tattoo: The Razzouks

had a set of needles bound in a stick and he poked-in the design. I was only
eight years old at the time.”

Yacoub tattooed men, women, and children with pilgrim marks. But
he also applied therapeutic tattoos, especially for people with sprained or
injured joints. These tattoos consisted of a continuous band of dots over
the seat of pain. This form of therapy was common in other regions of the
Middle East, especially in Egypt where Arab villagers tattooed dots on the
skin to cure toothache, headache, eye complaints, and to make the fingers

“strong.”

The New Generation of Tattooing Razzouks

Just six years ago it seemed that the family line of Razzouk tattoo artists
would end. Anton told me, “Our first ancestor who came from Egypt to
tattoo was a pilgrim and he passed on the tradition from father to son until
my own father came into the profession, and then he passed it onto me
and my sister Georgette. 1 learned by practicing on slabs of meat from the
butcher and tattooed for five decades. 1 even continued to use my father’s
table, which had an electric foot pedal to run the machine. But 1 did not
think that anyone in my family would carry the profession into the future,
because there was no interest. However, a few years ago | started to teach
my son, Wassim, who thankfully showed interest to continue the family
heritage and the art in the same way that my father had taught me. One
day 1 was tattooing Ethiopian pilgrims at a hotel in Bethlehem and was
accompanied by him. 1 was halfway through a tattoo when I told my son
that my eyes were no good for tattooing any more, and that 1 wanted him
to complete the tattoo. My client was a bit nervous, and so too was her
daughter, but he finished the job and the women watching said that his
work was better than mine! After that, they all wanted him to make their
tattoos and he did! 1 was astonished and very proud of him, because he
picked up the family tradition and has never looked back.”

Wassim, who is assisted by his spouse and fellow tattoo artist Gabrielle,

recently solidified the future of Razzouk tattoo with the opening of a new
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friars, created tattoos from wooden stencil blocks that were pressed to the
skin and later pricked with pigmented needles. Another account written
by French pilgrim, Jean de Thévenot, described the process as follows: “On
April 23, 1658, the arms of the pilgrims were tattooed. They have several
wooden molds, you choose the pattern you like most, which they fill with
a tincture of charcoal powder ink mixed with ox gall; then is applied to
the skin so that it leaves a mark. After that, they’ll take your arm and prick
the lines marked by the stencil. Then they wash the arm and if the pattern
is not dark enough they repeat the process up to three times. For two or
three days the arms are swollen and usually accompanied by a little fever.
Later, a scab forms and the markings remain blue and never fade.”

The use of blocks was important, because they allowed the tattooist
to work more quickly during the busy Easter week. They also served as
an early form of flash art from which clients could select their desired
patterns.

Several of these tattoo stamps, made of olive and cedar wood, remain
in the Razzouk family and were used to ink the arms of Ethiopian Emperor
Haile Selassie, King George V, and King Edward VII of England. Motifs
include St. George Slaying the Dragon, the Resurrection, St. Veronica and
the Veil, Mother Mary and Jesus, and Christ Tied to a Column. Another is
the ever-popular Jerusalem Cross. Anton Razzouk says of this design: “The
center cross represents Jesus and the smaller ones the four Evangelists -
Matthew, Mark, Luke and John.” One of the Razzouk blocks contains the
date “1912,” which marked the year of its creation and the actual date of
pilgrimage. This practice of dating a tattoo is an ancient one, and 1 have
seen examples from the early seventeenth century.

Anton also owns a dated tattoo, a cross with “1948” etched into his
skin. The motif was made by his father Yacoub (Jacob) Razzouk, who was
the first tattoo artist in Israel to use color and an electric machine made
from a modified doorbell assembly. Anton remembered: “The ink at that
time was a secret, it was hand-made. My father used to burn the wick
from an oil lamp and then he placed a clay plate over the burning wick.

He scraped off the sooty residue from the plate and mixed it with wine. He



First Family of Tattoo: The Razzouks

Lars Krutak

For more than seven hundred years, tattooing has been the profession of
countless generations of Razzouk family members. This Coptic Christian
family originated in Egypt but in the eighteenth century an ancestor
named Jersuis, a Coptic priest, brought the art he had learned from his
forefathers to Palestine and later Jerusalem about 1750.

In the Coptic and other Eastern Christian communities (Ethiopian,
Armenian, Syrian, Maronite, Kildanian, etc.), tattooing has long functioned
to mark one’s pilgrimage to the Holy Land, among other things. For
example, a small cross placed on the inside of the wrist granted pilgrims
access to churches and other sacred places. Virgin girls often chose
“Annunciation” designs to increase their chances of bearing children,
and in this context these designs worked as fertility symbols rather than
devotional marks. But the act of tattooing oneself also brought one closer
to God; it was an outpouring of blood and could be identified with the
sufferings of Christ on the Cross.

Anton Razzouk, the elder statesman of the Razzouk family who retired
from fifty years of tattooing recently, added other functions: “The tattoo
was not only an unforgettable souvenir from the Holy Land, but it also
served as a reminder of the person’s Christian faith and not to commit sins,
theft, robbery, or murder.”

There are early records of European pilgrims being tattooed in the
Holy Land. Travel accounts dating to 1602 indicate that dragomans (Arabic

and Persian-speaking guides) from Bethlehem, affiliated with Franciscan

Dr. Lars Krutak is a tattoo anthropologist, photographer, and writer. He is known for his
research and books on the history and culture of the tattooed indigenous body. He produced
and hosted Discovery Channel's documentary series “Tattoo Hunter”, which explored
vanishing tattoo cultures. His works are showcased in exhibitions around the world.
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beauty, may not be disfigured.” In Islam, too, tattoos were prohibited.
The Hadith says: “Allah has cursed those women who practice tattooing
and those who get themselves tattooed.”

A fundamental rejection of any modification of the human form was
already formulated in the Talmud (Tosefta Yevamot 8:7), in the name of
RabbiAkiba: “Whoever spills blood diminishes the divine image.” Theidea
that the divine creation is holy is integral to all monotheistic religions.
1t also corresponds with the Hellenic ideal of beauty, kalos kagathos. Yet
customs around tattooing have proved to be more tenacious than the

rulings of religion.

Endnotes
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The Ancient Orient: Cradle of Western Tattooing

flesh for the dead, nor imprint any marks upon you: I am the Lord.” This
appears to be a prohibition on mourning rituals that were presumably
customary among neighboring peoples. Those mourning the assassination
of Gedal’iah, son of Ahikam, “cut themselves” (Jeremiah 41:5), and incisions
(77712) are mentioned several times in the Bible as a gesture of grieving. It
seems to have been difficult to enforce this prohibition, which ran counter
to traditional customs. However, a ban on inscriptions on the body has not
been documented elsewhere in the Orient as a mourning custom.

The Mishnah (Makkot 3:6) refers specifically to tattooing in the
following detailed definition: “If he writes without engraving, or he
engraves without writing, he is not liable for lashes, until he writes and
engraves with ink or pigment or anything that leaves an impression.

Rabbi Shimon ben Yehudah said in the name of Rabbi Shimon [bar
Yochai]: He is not liable until he writes a name [of idolatry] there. As it says
(Leviticus 19): ‘Do not tattoo yourself, for 1 am God.” However, Shimon’s
opinion was not accepted. The issue remained ambiguous in the Sanhedrin
era, but in the Middle Ages, with Rashi (Talmud commentary on Tractate
Makkot 21a) and Maimonides (Mishneh Torah, Book 1, The Laws of 1dol-
Worship, 12:11-13), it gradually came to be understood as a prohibition.
This was neither a ritual nor a religious ban but one based on ethnicity - it
aimed to distinguish Jews from other peoples. The prohibition still applies
today.

When Christianity began to spread, it encountered populations with
very ancient traditions of tattooing. The Christians’ desire to demarcate
themselves from idolaters collided with missionary aspirations to
baptize them. This led to ambivalence in attitudes to tattoos within
Christianity. Tertullian explained his negative view of alterations to the
human body as follows: “Whatever is born is the work of God. Whatever,
then, is plastered on is the work of the devil” (De cultu feminarum 2:s).
When Christianity became the state religion in the late Roman Empire,
Emperor Constantine revoked Caligula’s decree to tattoo the faces
of those condemned to slave labor. Thus, the Theodosian Code (9:40)

prescribes that “the face, which hasbeen made in the likeness of celestial
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with the emblem of the reigning Pharaoh. The Hellenic ruler Ptolemy 1V
Philopator (222-204 BC) also forced the Jews of Alexandria - who refused
to embrace his cult - to have his emblem (an ivy leaf) burned into their
flesh.!

Nubian servant girls in Egypt often had themselves tattooed with an
image of the household deity Bes. By contrast, people of higher rank in
pharaonic Egypt, in particular members of the families from which priests
were recruited, were required to have unblemished skin. Freedom of
blemish was demanded of priests in many cultures of the ancient Orient.
Thus, the concept of purity imposed on Aharon’s priestly dynasty (Leviticus
21:17-23) corresponds with the Babylonian ideal of purity found in a poem
from the 7% century BC. In a Qumran fragment from the Damascus Scroll,?
we read that a priest who had been held captive must not perform ritual
acts — apparently, in the ancient world a prisoner would not be able to
return home with his skin unblemished. Later, Christian priests were also
expected to be “pure and unspotted,” according to Ambrosius. It was only
in the revision of the 1917 Canon Law that these paragraphs were deleted.

Tattoos probably never had a sacred function, neither in Europe, nor in
the Middle East. The Church fathers (Tertullian and others) often accused
other sects of marking the body for cultic purposes, but such polemical
texts cannot be taken at face value.

In ancient Mesopotamia, pilgrims frequently tattooed themselves, a
habit mocked by Lucian of Samosata (120-180 CE) in Chapter 59 of his
satire “De Dea Syria”. In medieval times, Oriental Christians had tattoos
pierced as mementoes of their pilgrimages to Jerusalem. These signs were
referred to as “Jerusalem marks,” which remained the umbrella term for
permanent body-markings in European languages until the word “tattoo”
was brought to Europe in the late 18" century. The tattoos of Christian
pilgrims in Jerusalem were customs of popular piety unrelated to a Church
dogma.

In light of the widespread prevalence of tattoos across the ancient
Orient, the monotheistic religions formulated a normative stance on the

practice. In Leviticus 19:28 we read: “Ye shall not make any cuttings in your
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Old World’s culture, as opposed to a practice imported to Europe in 1769,
when Captain Cook returned from Tahiti.

Approaching the history of the tattoo, it is useful to distinguish
three types of permanent body marking: scarification (that is, scarring),
branding, and tattooing. Scarification requires no more than a sharp
knife to make incisions in the skin. Branding involves the red-hot tip of
aniron rod to burn marks into the skin.

Tattooing proper is the most complicated way of marking the body.
Before the invention of the electric tattoo machine, one or several needles
were used to puncture the skin, opening its outermost layer and causing
it to bleed along the lines of a pattern. The injuries were smeared with
a mixture of soot, oil, and ox gall, and thereafter, the marked area was
wrapped tightly, forcing the colored liquid into the skin’s deeper layers.

The oldest written evidence of tattooing dates back to early civilizations
in Mesopotamia, which had an economy based on slave labor. Tattoos were
used to mark ownership and were vehicles of social subordination; their
use depended on the existence of clear legal structures and a centralized
authority. Permanently marking people and cattle provided information
about a type of property which moved about independently. Slaves and
livestock regarded as chattels of the Mesopotamian temples were also
marked with tattoos, or in the case of livestock, with brands; these marks
were legally required and had no sacred function. According to a papyrus
from the Jewish colony at Elephantine in Upper Egypt, in the 5 century
BC, Persia (at that time a world power) deployed Aramaic-speaking Jewish
soldiers to secure the southern border of Egypt at Aswan. The papyrus,
datable to 410 BC, tells of the brothers Jedan’iah and Mahase’iah, who were
to inherit an Egyptian slave from their mother Miphtah’iah. The slave is
named Petosiris, son of Tabi, and is said to be “marked on his right hand”
in Aramaic language, with the words “belonging to Miphtah’iah,” written
in Hebrew letters.

All across the Mediterranean, prisoners of war and criminals were
tattooed as well. Throughout the ancient Near East prisoners of war and

slaves were marked with tattoos. In Egypt, prisoners of war were marked
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Mordechay Lewy

Today, tattooed skin is a medium of individual self-promotion of identity,
idols, or taste — mysterious though it is that permanent marks would
become fashionable, given fashion’s intrinsic ephemerality. Essentially,
tattoos today are freely chosen. By contrast, the long history of tattoos
shows that they were formerly associated with coercion.

Up to now, research on tattooing has almost always been carried out
within the field of anthropology. Most studies have focused on tattooing
in tribal societies outside Europe, where tattoos are used to express social
status, ethnic identity, or therapeutic and magical abilities. Regarding
European tattoos, scholarship since the mid-19th century has been
limited to concerns of criminology and forensic medicine, two disciplines
that viewed tattoos as marks of a criminal subculture. In fact, since two
hundred years, tattoos have been marginalized in European culture and
often demonized. Few scholars realized that tattooing, the inscription of
permanent signs on the body, is a much more comprehensive and a very
old phenomenon, extending over millennia — from prehistoric times to
the present-day — and has played a significant role in Western culture. A
history of Western tattooing, with its origins in the ancient Orient, has not
yet been written.

One of the factors hindering access to ancient sources has been the
inaccuracy of translations into European languages. In the past two

centuries, no one has acknowledged that tattoos are a component of the
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(2004-2008); as the Israeli Ambassador to the Holy See (2008-2012). He is a specialist on
medieval pilgrimage to the Holy Land, the cult of relics, as well as, on the history of tattoos
in Western culture.
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name of God), and however the biblical (and
post biblical) equivalents teach that one has

to understand here ‘will put’ as ‘will write’. In
Genesis Rabbah 22:27 four commentaries for
that ‘letter’ were brought, however they are not
different than a mere hypothesis.

It seems to me that the tradition of writing the
name of the LORD on the body had stopped
due to the fear of sinning while the name of

God is written on the body, (and see more in the
following). That is, this tradition was stopped
not because of weakness or negligence, on the
contrary, out of carefulness with the holiness of
the name (of the LORD) and to avoid desecration
of the name (of the LORD), as happened to the
Mitzvah of Tefillin in the first centuries AD. To
what is discussed here, the custom of the priests
themselves is compared, as given evidence in the
Braitha in (b.) Horayoth 12a: “Our Rabbis taught:
How were the kings anointed? — In the shape of
a wreath. And the priests? — In the shape of a
Chi. What is meant by ‘the shape of a Chi’? — R.
Menashya b. Gadda replied: In the shape of a
Greek KHAF”. The Greek X (pronounced chi)
looked similar to the ancient ‘Tav’. Evidently, the
priests were anointed in ‘Tav’, as ‘Tav’ of Ezekiel
(as their deeds to the people of Israel), although
the Amoraim who passed on the tradition did
not clearly know the meaning of this matter,
probably since the custom had stopped.

M. Weinfeld, “Aseret HaDibrot: yihudam
vemekomam bemasoret Yisrael” (The Decalogue:
Its Significance, Uniqueness, and Place in Israel’s
Tradition), Commandments in History and
Tradition, The Magnes Press, Jerusalem, 1990:
pp. 1-34. (Hebrew); A. Phillips, Ancient Israel’s
Criminal Law, Schocken Books, New York, 1970:
Pp. 53-60.

B. Shevuot 20b: “When R. Dimi came [from
Palestine] he said that R. Johanan said: [If one
swear] | shall eat’, or ‘I shall not eat’, [and he
transgresses the oath,] it is a false oath; and

its prohibition is [derived] from this [verse]
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(Leviticus 19:12): “Ye shall not swear by My name
falsely”. [If one swear] ‘| have eaten’ or ‘| have
not eaten’, [and it was untrue,] it is a vain oath,
and its prohibition is [derived] from this [verse]
(Exodus 20:7): “Thou shalt not take the name of
the Lord thy God in vain”.

P. Shéfer, Synopse zur Hekhalot-Literatur,

J.C.B. Mohr, Tuibingen, 1981: p. 216 paragraph
566. English translation from: James R.

Davila, Hekhalot Literature in Translation, Brill,
Leiden - Boston, 2013, pp. 275-276.

Note the blessings: 1. The creation of the world
[= Maker of heaven and earth]; 2. Gevuroth; 3.
Holiness of God; and this is an ancient set of
blessings that another version of it became part
of the standing prayer. See M. Bar Ilan, Sitrei
Tefillah veHekhaloth (Secrets of Prayer and
Hekhalot), Bar-llan University Press, Ramat Gan,
1987 (Hebrew).

Book of Revelation 7:2-4, 9:4, 13:16,14:1, 14:9-11,
19:16, 20:4, 22:4 (similar to Ezekiel 9); J. Daniélou,
Primitive Christian Symbols (translated by D.
Attwater), Burns and Oates, London, 1961: pp.
136-145.

M. Weinfeld, “Horaot limevakrei hamikdash
bamikra uveMizrayim hakduma” (Instructions for
Temple Visitors in the Bible and Ancient Egypt),
Tarbiz, 62/a (1993): pp. 5-15 (Hebrew).

Midrash Tehilim 36, Buber Edition, pp. 251-252.
Compared with Numbers Rabbah 20:20: “They
showed him [to Balaam] the frontlet on which
the name of the Holy One Blessed Be He is
engraved, and he fell down”.
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after him: first writing and then reading the law orally.
Despite the substitute of in the order of the actions, we
are encountered with the same set of verbs as in Birkat
Kohanim (and in the story of Cain as stated above):
‘sam/amar’ (put/said)

On the oral nature of Birkat Kohanim, see note 4,
above, Heinemann, pp. 90-98. Here is another example
for the phenomenon, pointed by different scholars,
that after the tradition was put in a written form, it was
still transmitted orally as well.

This is the Nusach Sefard and Ashkenaz. However, in
the Sepharadic version they continue to read “veSamu
et Shmi” (“and put on my name”) etc. See: . Elbogen,
Jewish Liturgy: A Comprehensive History (translated

by Raymond P. Scheindlin), Jewish Publication Society,
Philadelphia, 1993.

And these are, of course, two sides of the same

coin, since this is what the LORD seemingly tells the
destroying angel: smite anyone who does not belong to
me.

Note the pair: will say / write. The second and fourth
verbs should be written in passive form. That is, the one
who declares that he belongs to God, would be called in
the name of Jacob or Israel.

Possibly, the phrase to “put His name there”
(Deuteronomy 12:21) would be interpreted as stemming
from real writing (to put = to write), of the name of
God on Jerusalem, and particularly on the city gates,
the name of God is to be written (Deuteronomy 6:9,
10:20). It seems that this city is the city of God (The
Sages taught that Jerusalem, and also a city that has

a mezuzah, cannot become Ir nidachat: b. Baba Kama
82b; b. Sanhedrin 113a), similar to the name of God on a
man, which marks him as God’s servant, and damaging
what is dedicated to God. At the same time, Jerusalem
is engraved on God’s hands, as an expression of their
mutual commitment, loved one and beloved. This
description fits perfectly with the heavenly marriage
between the slaughtered lamb (that is the people

of Israel who were slaughtered by the Romans, see
Zechariah 11:7; Psalms 44:23), and God, a marriage
described in the Book of Revelation 19:7, 20:2. In
addition, in the description of the contract, it is stated

that on the gates of New Jerusalem the names of the
12 tribes would be engraved (ibid, 21:12). Further on the
angel of God described himself as someone who holds
David’s key in his hand (compare Isaiah 22:22), meaning
the key to the redemption of Israel by the son of David,
and he promises that he is to come soon and to write
the name of God on his followers, as well as the name
of New Jerusalem and his new name.

In b. Shabbat 55a different opinions are related to this
‘Tav’: “The Holy One blessed be He said to Gabriel: go
and write on the foreheads of the righteous tav of ink
so that angels of destruction shall not rule them... and
Resh Lakish said: “Tav is the end seal of the Holy One
blessed be He, as R. Hanina said: the seal of the Holy
One, blessed be He, is truth”; b. Yoma 69b; y. Sanhedrin
chap. 1 Halacha 1, 18a; ibid., chap. 4 Halacha 13, 22b.
Read closely: Book of Revelation 7:2 (and clearly its
source is in the Jewish traditions). See: S. Lieberman,
Greek in Jewish Palestine, The Jewish Theological
Seminary of America, New York, 1942: pp. 185-191. It

is appropriate to compare the seal of the Supreme
King of Kings with that of flesh and blood kings. In the
biblical verse the seal of Ahab (Kings 121:8) and the
seal of Ahasuerus (Esther 3:12; ibid. 8:8) are mentioned.
Such a seal is mentioned in a nice parable in y. Berachot
chap. 1 Halacha 7, 3b, and specifically important to our
topic are the words of R. Levi in Genesis Rabbah 32:7
Theodor-Albeck edition, p. 295: “(Parable) about a king
whose country was in epidemic (strike of destruction,
plague). He took his lover and imprisoned him, and
made a sphragis on him”. That is, the royal seal will
protect the one who is sealed, as that is a testimony for
being the king’s servant.

See: M. Bar-llan, “Hotamot magi’im ‘al haguf ezel
yehudim bameot harishonot lasfirah” (Magic Seals

on the Body among Jews in the First Centuries C.E.),
Tarbiz, 57 (1988), pp. 37-50 (Hebrew); E.R. Wolfson,
“Circumcision and the Divine Name: A Study in the
Transmission of Esoteric Doctrine”, JQR, 78 (1987): pp.
77-112.

Compared Ibn Ezra commentary there, which
concludes: “and the text did not reveal the letter”.
Indeed, the letter is not known (whether ‘Tav’ or the
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From now on we should say “Thou shalt not take the name of the
LORD thy God in vain” - as writing the name of the LORD on the body, as

was done by priests in Birkat Kohanim, and the issue of the commandment

is the desecration of the LORD.

Endnotes

1

The article is based on a few articles published by the
author, mainly: M. Bar-llan, “Magic Seals on the Body
among Jews in the First Centuries C.E”, Tarbiz, 57
(1988), pp. 37-50 (Hebrew); “’And Put My Name Upon
the Children of Israel’ (6:27)”, HUCA 60 (1989): pp. 37-
50 (Hebrew).

J. Licht, Perush al sefer BaMidbar (A Commentary on
the Book of Numbers), The Magnes Press, Jerusalem,
1985: p. 97 (Hebrew), and see more note 14.

G. Barkai, Ketef Hinnum: matmon el mul homot
Yerushalayim (Ketef Hinnum: A Treasure Facing
Jerusalem’s Walls), The Israel Museum, Jerusalem, 1985:
PP- 34-35 (Hebrew).

A. Demsky and M. Bar-llan, “Writing in Ancient Israel
and Early Judaism”, In: M.J. Mulder (ed.), Compendia
Rerum ludaicarum ad Novum Testamentum, Section I,
Vol. I, Mikra, Van Gorcum , Assen/Maastricht, Fortress
Press, Philadelphia, 1988: pp. 1-38.

“Tefillah” (Prayer) would be interpreted here as Tefillin
(plural form of Tefillot - Prayers), according to the
believed custom in which the Tefillin were opened on a
daily basis, and the reading of Shema Israel was recited
from them as a prayer and afterward the scroll was
returned to the “house of Tefillah”, that is the Tefillin,
and was bound. This way, the essence of the Torah
was attached to every Jew (especially when the ten
commandments were inside the Tefillin). For a different
view, see: J. Heinemann, lyunei Tefillah (Studies in
Jewish Liturgy), The Magnes Press, Jerusalem, 1981: p.
97 note 29 (Hebrew).

It was already commented that what should have been
written in the Tefillin are the principles of the Torah,

such as the Ten Commandments (as the known custom
from Qumran). It is allegorical to a sick person who
received a prescription from the doctor, and instead of
drinking the prescribed medicine, ate the prescription
itself. For the matter of the portions in the Tefillin, see:
T.M. Finelish, Darka shel Torah (The Way of the Torah),
Vienna, 1861: p. 20 (Hebrew). For the unfolding of the
Tefillin: M. L. Radkinson, Tefillah leMosheh (miQutsi)

(A Pray of Moses [from Coucy]), Pressburg, 1883
(Hebrew).

For further reading, see: M. Bar-llan, “The Torah
written on the Stones on Mount ‘Ebal”, In: J. Eshel
(ed.), Proceedings of Judea and Samaria Research
Studies: The 2nd Annual Meeting, Ariel 1993, pp. 29-42
(Hebrew); A. Demsky, Yedi'at sefer beYisra’el ba’et
ha’atikah (Literacy in Ancient Israel), Mosad Bialik,
Jerusalem, 2012 (Hebrew).

Compare further to Isaiah 59:21: “My spirit that is upon
thee, and my words which | have put in thy mouth, shall
not depart out of thy mouth” etc.

For the matter under discussion, also compare from

a different aspect: S. Levin’s “The ‘Qeri’ as the Primary
Text of the Hebrew Bible”, General Linguistics, 35
(1997): pp. 181-223.

This is also the case if we compare the verbs here with
Exodus 15:25-26: “There He made for them (sam: put) a
statute and an ordinance, and there He proved them...
and He said: ‘I thou wilt diligently hearken” etc. (and
we should not interpret sam as an oral speech, since
for that the verb ‘speak’ is used, for example: and the
LORD spoke unto Moses, saying’). That is, he wrote
the law for him, as the practice of Joshua who came
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is, when the poet in Psalms states that he did not take Nefesh in vain, he
actually expresses the idea that he did not carry the name of the LORD on
his body in vain! We find, then, that he who takes the name of the LORD
in vain, is the one who boasts the name of the LORD, or makes it clear that
he worships the LORD (in our days: a Kippah, Tzitzit, etc.) yet sins, and
thus desecrates the name of the LORD in the world. Thus, the prohibition
given in the Ten Commandments concerns the desecration of the LORD,
and not false-oath as it was understood in the Jewish tradition.

Hazal’s interpretation of this verse indirectly shows that they did not
follow the above-described practice, even if they were probably aware of it,

as we can see in Midrash Tehilim:

Said R. Abba bar Kahana: two generation used the Name (Shem
HaMeforash): Men of the Great Assembly and the generation of Shmad
(forced conversion from Judaism). ...What is “the tools of war” (Jer.
21:4)? It is the Shem HaMeforash that they were going to the war with,
and without fighting, their enemies were falling (in front of them).
However, since the sins caused the destruction of the temple, they
were falling in the hands of their enemies. R. Ayvu and Rabanan (were
in a dispute): R. Ayvu said: the angels were pealing the Name that was
[written] on them; and Rabanan said: it was pealed by itself. And since
the temple was destroyed, they were going to the war [and falling].
They started saying (Psalms 38:4) “There is no soundness in my flesh

” 26

because of Thine indignation”.

It seems that this custom was abandoned since the rabbis were concerned
that this will desecrate the name of the LORD in the world, directly and
indirectly. For instance, a Jewish person who carried the name of the
LORD on him, and nevertheless sinned, and his sin was known in public
(we may similarly explain why they abstained from putting on the Tefillin).
And in the same vein, a person carrying the name of the LORD could be
found killed in the field, and the people who find him would ask: where

was this great and awful God who was supposed to protect the dead man?
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the gravity (laced with a threat) that is implicit in it. In Psalms 24:4 the
one who stands in the courts of the LORD> states: “He that hath clean
hands, and a pure heart; who hath not taken My name [in Hebrew Nafshi,
literally my soul] in vain, and hath not sworn deceitfully”. That is, as an
answer to the rhetorical question (that was asked before entering the
temple), “who shall ascend into the mountain of the LORD?”, the pilgrim
declares that he is clean of hands and pure of heart. The pilgrim then, uses
terms whose metaphorical sense seems to clearly resemble “not taken My
name in vain” as well as “not sworn deceitfully”. However, it seems that
the commentators believed that the expression “not sworn deceitfully” is
nothing but a duplication of the previous words. Yet, while can definitely
find plenty of examples of these types of duplications in Psalms, it seems
that in this case we are faced with two different statements: the first relates
to a false swear and the other to taking the name Nefesh (in Hebrew: soul)
in vain.

The main difficulty lies in understanding the word Nefesh. A reading
of this word and what commentators have stated about it, clearly shows
that it means the name of the LORD. This, for instance, the prophet states

(Jeremiah 51:14):

:3wpia ,nixay » yavi 14 The LORD of hosts hath sworn by
1YY 7272 07X PoRbe-ox > Himself (literally: in his soul): Surely 1 will
Arn oy fill thee with men, as with the canker-worm,

and they shall lift up a shout against thee.
And similarly (Amos 6:8):
»-ox3,iwpaa » 3k vavan 8 The Lord GOD hath sworn by Himself
nixa3 *7%x  (beNafsho), saith the LORD, the God of

hosts;

That is, Nefesh is nothing but an epithet for the name of god himself, and

thus we may conclude that the LORD swears by his own great name. That
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and understanding. Eternally your name (is?) Chiuf SiSi Phayo Lo Sam
Be Kaii Tnaii name (of?) your servant

Auris Sstaii — On my leg

Abag Bagag — On my heart

Arim Tipha — On my right arm

Auris Tsi Yaeh — On my left arm

Abit Tl Bg Ar Yyv Deyuel — On my throat

Auph Akh Kiter Ss Echad Yedid Yah — To protect my soul

And above them all: Aph PT Yhu Chyu Yv Zhu Yhu Titas — Above my
head.

Mr Gog Gadol Haph Yaph Tahor HH yyv Hhi hh hh — remembering the

world.

Be blessed Lord of wisdom for all the strength is yours.

Blessed are you Lord, the Lord of strength. Lofty and lifted high in rule.
You are King, King of Kings, Blessed is He... Blessed are you Lord, the Holy
God. =

Unlike in the more ancient texts, the names written in this example are
secret, clearly from fear of revealing the real name of god, and hence
foiling the possibility of inappropriate men to conduct this ceremony. It
is thus clear that there is a single intent and the ceremony, described in its
entirety, like the Birkat Kohanim, is divided into two stages: first it is said
and then it is written.? Once description makes it clear that the ceremony
is conducted after 24 immersions, and somewhat resembles what is
presented in the Gemara. We are left only to note that the first Christians
(who mostly originated from the seed of Israel) would write different
letters (the biblical letter Tav 1"n, described in the book of Ezekiel, looks
like an X), and it is clear that this custom was taken from the Jews.**

It seems, then, that people wrote the name of the LORD on their
body so that they will be blessed, and that this practice was conducted in
a rite of passage of sanctification (and not on a set date). We are now left

with clarifying the meaning of taking the name of the LORD in vain, and
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The location of this prohibition in the Ten Commandments clarifies its
centrality in the ritualistic life of the ancient Jewish people. I will now
clarify how the name of the LORD was written on the body, and why the
prohibition against taking the name of the LORD in vain is accompanied
with a threat (which exists only in the previous command prohibiting
foreign worship): “for the LORD will not hold him guiltless that taketh His
name in vain”.

The name of the LORD was written on the body, of one or many, as
part of a religious ceremony of initiation and sanctification or a ‘rite of
passage’, as we may learn from Birkat Kohanim. This custom appears both
in the Babylonian Talmud and the Hekahalot literature. In Babylonian
Talmud, tractate Yomah, p. 88a, an external Mishna (Braitha) related to

ritual immersion on Yom HaKippurim is presented:

“Surely, it has been taught: One who has the name [of God]
inscribed on his flesh must not bathe, nor anoint himself nor stand
at a place of filth. If he happens to have an obligatory ritual bath, he
should place reed grass on that part and thus bathe.

R. Jose says: He may go down to bath as usual, provided he does not
rub that part.”

We find then, that the conditions recognized a reality in which there was a
man who bore the name of the LORD, a man who ardently kept his ritual
immersions to the extent that he even immersed on Yom HaKippurim
(and the wise men did not stop him!). That is to say that the sages debated
the law concerning one who bears the Name of the Lord on his body but
they nowhere clarified how the Name was written on the body on the first
place.

The Hekhalot literature, from the 4™ and 5™ centuries, present some
descriptions of writing the name of the LORD on the body. One example:

R. Ishmael said: 1 inscribed myself with seven seals the moment
Pedrakas the Angel of [his] Presence descended:

Blessed are you Lord who created heaven and earth in your wisdom
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blessing does not originate from the priests but from the LORD himself,
and we thus find that the priests are but mediators between the LORD and

the children of Israel.”®

“Thou shalt not take the name of the LORD thy God in vain”

After we have traced the real manner in which the name of the LORD
was placed on the body, we will now turn to another matter in order to
interpret it and connect it to the topic of this inquiry.

The Ten Commandments occupy a central place in the Jewish faith,
and commentators have examined this matter from a few angels.>® The
discussion will now turn its focus to the third commandment: “though
shall not take the name of the LORD thy God in vain”, which according
to Hazal (an acronym for the Hebrew words: our sages, may their
memory be blessed) pertains to false swear (b. Shevuot 20b).> However,
this interpretation, which no one has yet to argue with, is problematic
and even puzzling for more than one reason: first, the false witness oath
appears later, even if it is only implied: “Thou shalt not bear false witness
against thy neighbor”, and it is only reasonable that this witness is given
under oath. What is, then, the point of repeating the same command twice
in a text, whose concise (and lapidary) nature is so evident? Moreover,
the Ten Commandments relate to corporeal and earthly matters (as the
commentators of the command “thou shalt not covet” have noted), and as
was implied in the ‘abridged’ laws of the LORD in the 10 Commandments,
a number that has a physical meaning (as in 10 fingers or the 10 plagues
of Egypt). However, the current interpretation for “though shall not take”
necessitates a metaphorical stance to convert the physical carrying of
the name to a false oath, which is an abstract concept. That is to say, the
standard interpretation for “thou shalt not bear false witness against thy
neighbor” is not even close to the concrete sense of the bible.

1 hence propose to read “thou shalt not take the name of the LORD

thy God in vain” as a prohibition against physically bearing the name.
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writing on the body is known from other places in the bible. B. In the story
Cain it is written: “and the LORD said unto him... And the LORD set (put)
a sign for Cain”, hence it uses the same set of verbs as in the Birkat Kohanim
discussed above. C. Both in the Song of Songs and in Haggai’s speech, ‘put’
is used as writing, as is written: “and set (put) me as a seal”.’® Hence, the
words of the LORD to Cain and the letter he wrote upon him constituted a
form of an arch-structure for the Birkat Kohanim. The Birkat Kohanim and
the verses that supplement it reflect a similar (yet ceremonial) custom, in
which the priests blessed the children of Israel and then wrote the name of
the LORD on them as a means of a blessing and protection for the future.

The resemblance of the custom of writing the name of the LORD on
the hand and writing the name of the LORD on the gates of the city (and
the house) should also be noted. It seems that the purposes of the two
customs, even if not the main one, was to disseminate the belief in the
God of Israel from the believer to any stranger (in the sense of: “and all
the people of earth shall see”). That is, this practice makes explicit use of
the written letter to disseminate the cultural message of the religion. And
indeed, while the gates of the city stand in their place, the believer moves
from one place to another, and thus, the religious message of the belief
in the God of Israel may reach more people and in more extensive time
frames (since the gates are closed at night). We are, then, faced with two
sides of the same divine coin - disseminating the belief in the LORD, be
it through a stationary ‘billboard’, or a moving ‘billboard’ as the LORD’s
servant.

Overall, Birkat Kohanim in the Bible reflects a custom in which the
priests blessed the children of Israel. 1t seems that the main emphasis in
the bible was on the formal wording, that is, the priests should not bless
with colloquial word, but in this wording: “On this wise ye shall bless”.
After the priests blessed the people of Israel, they wrote the name of the
LORD on them, on the hand, on the forehead, or on another organ. Thus,
the people on whom the name of the LORD was written were protected,
since everyone feared the damage the servant of the LORD could incur.

The written blessing later emphasizes: “And 1 will bless them”, that is, the
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let the Almighty answer me”; Job expected that the signature of the LORD
on his body will save him from all evil, yet this did not take place. Even the
prophet promises in the name of the LORD (Isaiah 49:15-17): “..Yet will
not 1 forget thee... Behold, I have graven thee upon the palms of My hands;
thy walls are continually before me”. And in the same vein, in the Song
of Songs 8:06 it is written “set me as a seal upon thy heart, as a seal upon
thine arm” to indicate that like the custom of the lover and the beloved
sealing each other with the marks of their loves, thus the LORD loves his
people and his city.” Furthermore, Haggai the prophet promises us in the
end of his prophecy (2:23): “In that day, saith the LORD of hosts, will 1
take thee, O Zerubbabel, My servant, the son of Shealtiel, saith the LORD,
and will make thee as a signet; for 1 have chosen thee, saith the LORD of
hosts”. Hence, writing the name of the LORD on the body was a common
practice in ancient times. We may see this practice not only in the plethora
of prophets testifying to this, but also from the variety of copious places on
which the signature was placed (heart, hand, arm, palms, forehead), from
the different verbs involved in this (forge, put, set a mark), and it seems that
even the different names of the divinity (LORD, LORD of hosts, Almighty)
teach us about this.

In the Jewish rabbinical tradition of the first centuries AD, the ‘mark’
in Ezekiel was interpreted as an act of writing a letter, or the name of the
LORD, which may save the righteous man upon whom the letter has been
written. Itis clear that this tradition draws from the bible and other ancient
traditions.’® The custom of writing the name of the LORD on the body of
people, and not necessarily on the hand, as well as the magical-apotropaic
(protective) nature of the divine name is well known, and there is no need
to repeat what we already know.” Moreover, the book of Genesis contains
a verse which not only explicitly refers to the act of writing on the body
as a protection, but also makes use of the Hebrew verb ‘put’: “And the
LORD set [put] a sign for Cain” (Genesis, 4:15); that is, the LORD wrote his
name, or another identifying mark, on Cain so that Cain shall not be killed.
Although not all commentators agree that the meaning of ‘set’ (put) is to

write, this interpretation has several supports: A. the idea of apotropaic
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which are read from the written text." As is well known, Birkat Kohanim
entered into the Jewish prayer by imitating the Temple, even if it was yet
to be set as part of Tefilat HaAmidah (the standing prayer). Nevertheless, it
seems that the ‘framing’ verses of this blessing were considered irrelevant
and were omitted while saying the Birkat Kohanim. That is, the Jewish
ritual continued to acknowledge the difference between the actual blessing
spoken without the text, and the written version attached to it, as a form of
instruction to the cantor that it should not be read out orally.”

And what did the priests do after the blessing? They wrote the name of
the LORD on the body of the blessed. This is indicated by the text before
us, and if we doubt the practice it describes, then we should revisit the
words of Ezekiel the priest and the prophet. The angel clothed in linen was
commands by the LORD (ibid., 9:4-0): “and set a mark upon the foreheads
of the men... And smite; let not your eye spare, neither have ye pity....
But come not near any man upon whom is the mark; and begin at My
sanctuary”. The mark on the foreheads of the men was designed on the
one hand, to indicate their devotion and servitude to the LORD, and on
the other hand to keep them safe from the destroying angel.® Hence, we
hear from the prophet (Isaiah 44:5):

“One shall say: ‘l am to the LORD’S’; and shall be called by the name of
Jacob; and another shall subscribe with his hand unto the LORD, and will
be surnamed by the name of Israel.”

Again, we find the custom of writing the name of the LORD on the body
(in a kind of conversion ceremony), as an expression of the recognition of
the mastery of the Lord, and out of an expectation for his protection. We
also learn this from what follows (Ibid., 44:6-8): “Thus saith the LORD,
the King of Israel, and his Redeemer... And who, as 1, can proclaim - let
him declare it, and set it in order for Me - since | appointed the ancient
people? And the things [=letters] that are coming, and that shall come to
pass, let them declare. Fear Ye not, neither be afraid.” The LORD will read
the letters (things / marks) on the hand or body of the righteous men and
will defend them so that they will need not fear any harm. Thus, Job cries

out (Job 31:35): “Oh that 1 had one to hear me! - Lo, here is my signature,
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8:33-34: “And he wrote there upon the stones a copy of the law of Moses....
And afterwards he read all the words of the law, the blessing and the curse”.
And lastly, detailed description of writing described by Baruch the son of
Neriah the writer of Jeremiah should also be noted; thus in Jeremiah 36:4-
6: “Then Jeremiah called Baruch the son of Neriah; and Baruch wrote
from the mouth of Jeremiah all the words of the Lord.... And Jeremiah
commanded Baruch... go thou, and read in the roll”. The religious message,
then was transmited in ancient times in a twofold manner: through speech
and through writing, sometimes writing preceded reading, and usually the
message was articulated in speech and written after the fact.®

For the purposes of the discussion of the twofold passing of tradition,
we will summarize the twofold use of the verbs in the eleven portions
discussed so far: memorize, speak / write; learn, speak / write; sign /
mouth; write / put; write / learn, put, speak / write; write / speak; count
/ write; write / read; write / read; read / write, read. In both of these cases
the Hebrew verb ‘put’ is used in a parallel meaning to writing, even though
its instruction was, in fact, usually to transmit the tradition on through
speech. In any case, we find that the verb ‘put’ is the closest to the matter
of writing, its instruction, then, is to set a thing and preserve it.

It seems, then, that before and after the Birkat Kohanim there is a
similar set of verbs: “speak/put”. Like in the other sets of verbs, the meaning
of one is oral and the other practical, one is in speech and the other in
writing, thus, we find that the instruction of the verb we are discussing
here - ‘put’ - is ‘write’® Now, we need to discover what was written

on the children of Israel, and why, and how this matter is interpreted.

C. Birkat Kohanim Ceremony and its Supplement

The Birkat Hakohanim ceremony demonstrates the twofold nature of
the transmiting tradition. First they blessed the children of Israel in their
speech, and then they wrote on them. This way of oral speech survived in
the tradition of Jewish prayer, in which the blessing is spoken orally by the

priests without the written text, unlike the other portions of the Torah
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biblical period, tradition was transmitted in various media simultaneously:
through memorized speech and through writing. The most striking case
that shows this can be found in the actual Shema prayer, in which it is
written (Deuteronomy, 6:7-9): “and thou shalt them diligently teach (in
Hebrew: memorize and speak) unto thy children.... And through shalt
write them upon the door-posts of thy house, and upon thy gates”. And
as it is written in Kidush Bechorot (sanctification of the first born) portion
(Exodus 13:9): “And it shall be for a sign unto thee upon thy hand, and for
a memorial between thine eyes, that the law of the LORD may be in thy
mouth”. Thus, even if not literally, a letter is written while it is also spoken
from memory. That is to say, in order to make sure that the tradition is
indeed properly passed onwards to the next generations we need a twofold
function to pass on the tradition: through speech and through writing as
well.

The imperative given to Moses in his war against the Amalek (Exodus
17:14): “write this for a memorial in the book, and rehearse [in Hebrew put]
it in the ears of Joshua”, is extremely vital to this matter. In this instance,
the Hebrew verb ‘put’ indicates a rehearsing by heart - in oral means.
Hence, in Deuteronomy 31:19 it is stated: “Now therefore write ye this song
for you, and teach thou it the children of Israel; put it in their mouths”,
thereby indicating a twofold transmission the tradition, and again with
the assistance of the verb “put”.® Similarly, in 1 Samuel 10:25: “Then Samuel
told the people the manner of the kingdom, and wrote it in a book”, and
also in Exodus 34:27: “Write thou these words, for after the tenor of these
words 1 have made of covenant with thee and with Israel”.

The path of tradition, starting from its beginning and ending with
preserving it and passing it on to the next generations, may be found in
other places. Hence, for instance in Exodus 24:3-4 it is written: “And Moses
came and told the people all the words of the LORD... And Moses wrote
all the words of the LORD”. Thus also in the constitution of the King in
Deuteronomy 17:18-19: “he shall write him a copy of this law.... And he shall
read therein all the days of his life”. This was also the practice of Joshua
when he built an alter to the LORD in Mount Ebal, as described in Joshua
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B. “So shall they put My name” — Its Dependence on

the Twofold Transmission of Tradition

It seems that the solution for this problem may be attained through a
correct understanding of the verb “put” in this case. Yet, before we interpret
the verb ‘put’, we must return to the structure of the of the Hebrew verses

that contain the Birkat Kohanim:

XD AYn-9% 927133 22 And the LORD spoke unto Moses,
saying:
;MR 1M12-9X1 IAR-PX 92733 23 ‘Speak unto Aaron and unto his sons,
99K PRI 32-NX 197202 saying: On this wise ye shall bless the
.on?  children of Israel; ye shall say unto them:
MY, 9972273 24 The LORD bless thee, and keep thee;
I, P98 79w > 25 The LORD make His face to shine upon
thee, and be gracious unto thee;
T2 a7 ,9°ox P » X2 1> 26 The LORD lift up His countenance
.0¥%W  upon thee, and give thee peace.
;9K 213-5Y nw-nR w112 27 So shall they put My name upon the
02728 X1 children of Israel, and 1 will bless them.

The structure of the Hebrew blessing has already been discussed: a
growing number of words (3:5:7), which may have been designed to
express the divine abundance. However, it is also worth noting that the
Birkat Kohanim is nestled within a literary framework. The blessing itself
is framed by different instructions, the last aphorism before the blessing
is ‘say unto them’ There is a general agreement that the imperative in
Hebrew “say” (Emor) is plural, as Licht has already stated: “there is no other
‘say’ in this particular use”. That is to say, at first the priests “say” (Omrim)
unto the children of Israel, and afterwards ‘put’ (Samim) the name of the
Lord upon them. However, what does this mean?

1 believe that we are faced with another case demonstrating the twofold

nature of transmitting the tradition.” In ancient times, including the
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The wording of the blessing on these plates is somewhat different from
the traditional wording, yet the difference does not concern our current
inquiry and requires separate research. This discovery, nonetheless, has led
A. Demski to offer a new interpretation to this difficult verse.* He believes
that the owners of the silver plates interpreted this verse in a concrete
and real fashion and practiced it by placing the Birkat Kohanim that was
engraved on the silver, on their body (hand or neck) as a type of amulet or
prayer attached to the body through a skin strap or wick. That is, “put My
name” is interpreted here as an actual placing of the Birkat Kohanim, which
was written on the silver plates, on the body.

And indeed, this interpretation is appealing for the resemblance,
reflected by it, between placing the Birkat Kohanim on the body and the
custom of tying the Tefillin on the body, and especially since we know,
from an Aramaic document, and as G. Barkai noted, that ‘teffila ze ksf, that
is ‘a prayer of silver’>s Moreover, both costumes display a similar, concrete
approach to the command. That is, placing the text, in which the person
is commanded to carry out the practice, on the body: in one place the
portion (times the four places it appears) commands “and thou shalt bind
them for a sign upon thy hand”,® while in the other the command is to “put
My name upon the children of Israel”.

However, despite this convincing argument, it seems that this is not
the meaning of the verse, as indicated by the words “My name”. The
literal interpretation of the bible indicates that the name of the LORD
(alone) should be placed upon the children of Israel, and not the entire
Birkat Kohanim. That is to say, even if some interpreted the verse in a
concrete fashion as placing the entire Birkat Kohanim on their body,
this practice went beyond the command of the biblical text. What is,

then, the meaning of the verse, and what is it that we place on the body?
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The Name of the LORD on the Body*

Meir Bar-Ilan

This essay will begin with a close reading of a single verse from Birkat
Kohanim (Priestly Blessing), and end with a clarification of one of the Ten
Commandments. The exploration of these topics will shed new light on a
few sources, and will attempt to extract new knowledge on an ancient and

forgotten practice.

“And put my name upon the Children of Israel”

The book of Numbers (6:22-27) contains the well-known Birkat Kohanim,
which is also a part of the traditional prayer. The blessing concludes with
the following words: “so shall they put My name upon the children of
Israel, and 1 will bless them.” We will open, therefore, by interpreting this
verse.

The meaning of the phrase “put My name” has caused confusion
amongst commentators; and indeed the meaning of these words is opaque.
One of the latest commentators of the verse, ]. Licht, states only that the
meaning of the verb “put” (som) in this verse is different from its meaning
in Deuteronomy 12:21: “put His name there”. However, it remains unclear,

as we do not know how His name was put upon the children of Israel.2
A. The ‘Concrete’ Commentary

In 1979, the Birkat Kohanim was discovered on the back of two silver

plates from the days of the first temple, from around the 7™ century BC.

Prof. Meir Bar-llan teaches at the Department of Talmud and Oral Law and the Department
of Jewish History at Bar-llan University. He specializes in ancient Jewish culture and history.



On the Sound and Form of the Hebrew Words ga‘aqa‘

lights) - of turning the light on and off.

The act of tattooing is also made of a plurality of small and short sub-
actions scattered over time and space: puncturing the skin with a needle
soaked in pigment. These actions are, in turn, made of exactly two mirror
image sub-actions: lowering and lifting the tattooing needle. Therefore,
the form of the verb leqa‘age‘a (to tattoo) is not arbitrary, but rather places
it as a member of a group of isomorphic verbs, which are characterized by
indicating sense of plurality.

In conclusion, as this essay shows, the sounds of the biblical word
qa‘aga’ suggests that it originally mimicked the sounds of one of the
tattooing methods of the ancient world, and that the form of the verb
derived from it, leqa‘age’a, places it in a group of verbs which indicate a
sense of plurality, since in this ancient method, tattooing was conducted

by repeatedly puncturing the skin with a pigment soaked needle, while
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each perforation produced a tapping sound.
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of Tahiti because of the monotonic sound the act of tattooing produced
while puncturing and opening the skin: ta-to ta-to ta-to...” (emphasis in
the original).s We do not know of any contact between the Tahitians and
speakers of Biblical Hebrew, but we can say that the words ga‘aga‘ and
tatao share a common origin, since their sounds mimic the same sounds
that were produced by one of the tattooing method of the ancient world.
We can even go so far as to stipulate that if the Bible would not have
provided us with the word ga‘aqa’, and we would have to invent a word by
way of onomatopoeia today, we might have chosen to call this action ‘to
buzz’ since these are the sounds our tattooing machines produce, and the
products of the act - ‘buzzes’.

After examining the supposition that the word ga‘aga’ (tattoo) was
originally onomatopoeic, 1 would like to now focus on the verb derived
from it, leqa‘age‘a (to tattoo). l intend to show that it is a member of a group
of verbs with a similar form, which also share a common meaning.

Modern Hebrew has around one hundred verbs of the piel verb
derivation template with two reduplicated root consonants, and around
eighty of them have a meaning which is associated with plurality.® These
kind of verbs indicate an action which is made of a plurality of small
or short sub-actions scattered over time or space. For instance, tiftuf
(dripping) is made of a plurality of a drop of a tipa (drop of water), difduf
(leafing through the pages) - of a plurality of turning over a daf (page),
and giwquw (marking lines) - of a plurality of drawing gawim (lines). The
plurality is an integral part of the meaning of these verbs: if only one
tipa (drop of water) falls, it could not be considered a tiftuf (dripping). In
the same exact logic, if we turn over only one daf (page) it could not be
considered difduf (leafing), while if we only draw one line, it could not be
considered giwquw (marking lines). Another characteristic of this type of
verbs is that sometimes the sub-actions of the event which they indicate
are themselves made of exactly two sub-actions, which are an exact mirror
image of one another. For instance: the sub-action of hinhun (nodding) is
made of lowering and lifting the head, the sub-action of mizmuz (blinking)

- of opening and closing the eye, and the sub-action of hivhuv (blinking
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In my opinion, it is likely that the word ga‘aga‘ was originally
onomatopoeic, that is, it contained a “parallelism between the sounds
of the word and the sounds to which the meaning of the word refers”3
However, two interrelated factors make it difficult for modern Hebrew
speakers to identify its onomatopoeic origin:

The first factor stems from the difference between the sounds that
were produced by the tattooing methods of the ancient world and those of
the modern world. Every act of tattooing involves the penetrating of color
into the skin, that is, the skin must somehow be wounded; and this may
be accomplished by perforating it with a sharp tool like a needle or a blade.
The perforation itself does not necessarily make a sound, but in one of the
tattooing methods of the past, the needle was adjoined to a stick, and the
tattoo artist would tap that stick over and over again with another stick
in order for the needle to scratch the skin, thus producing tapping sounds
like ‘tatata’ or ‘qagaqa’ That is, if we accept the assumption that the word
qa‘aqa‘was originally onomatopoeic, those were the sounds it mimicked at
the time of its formation.

In order to fully understand the manner in which the word imitated
these sounds, we must also address the second factor that makes it
difficult for Hebrew speakers today to identify its onomatopoeic origin:
the difference between the sounds that the letters ‘ayin (12v) and qof ("1p)
represented in Biblical Hebrew and today; those being the letters that spell
the Hebrew word qa‘aga’ (vpyp’). The common belief is that the letter
qof represented a more posterior consonant than it does today, and more
importantly, the letter ‘ayin marked a consonant, not a vowel like it does
today.+ If we consider that the biblical word ga‘aga‘ had four consonants
rather than two as in its modern pronunciation, then the biblical word
contained a better parallelism between its sounds and the tapping sounds
which it mimicked.

The existence of an onomatopoeic word to designate tattoos is not
unique to Biblical Hebrew. The Haitian word tatao, which is also the origin
of the English word ‘tattoo’, was also said to have mimicked the sounds

made by the act of tattooing: “The word tatao was adopted by the natives
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qa‘aqa’‘ (tattoo) and leqa‘aqe‘a (to tattoo)

Aviv Schoenfeld

The modern Hebrew word gqaaqua (tattoo) currently designates a
permanent mark on the skin; however, it is an ancient word which appears
in two ancient strata of the Hebrew language - Biblical and Mishnaic
Hebrew. The word qa‘aqa’ ('vpyp’) appears in the Bible only once: “Ye shall
not make any cuttings in your flesh for the dead, nor print any marks
(ga‘aga’) upon you: 1 am the Lord” (Leviticus, 19:28). When the Mishnah
(Makkot 3:0) interprets this verse, it uses the verb leqa‘age‘a (to tattoo):

“If he writes without engraving [in Hebrew: tattoo], or he engraves
[in Hebrew: tattoos] without writing, he is not liable for lashes,
until he writes and engraves [in Hebrew: tattoos] with ink or
pigment or anything that leaves an impression. Rabbi Shimon ben
Yehudah said in the name of Rabbi Shimon [bar Yochai]: He is not
liable until he writes a name [of idolatry] there. As it says (Leviticus,
19): “Ye shall not make any cuttings in your flesh for the dead, nor

”y

print any marks upon you: 1 am the Lord.

Without delving into the Bible or the Mishnah’s view on tattoos,* it seems
that we may learn about their place in the world of the speakers of Biblical
and Mishnaic Hebrew by examining the Hebrew words ga‘aqua’ (tattoo)
and leqa‘agea (to tattoo). In this essay, 1 would like to claim that their
sound and form are not arbitrary, but rather indicates that these speakers
had a certain familiarity with one of the tattooing methods of the ancient

world, and the sounds that it produced.

Aviv Schoenfeld is a graduate of the Department of Linguistics at the Tel Aviv University.



Marks of Life: The Visual Language of Tattooing 20€e

religious core that Indigenous tattooing evolved. Bound by customary

norms, rules, interdictions, and ritual injunctions, tattooing functioned to

communicate shared values within the group in order to reduce internal

dissension. And what tattoo tells us on this view is how social stability is

constituted by showing us what a culture’s ethos is and what sensibilities

were shaped by that ethos — especially when it was spelled out externally

on the skin and articulated via social symbolism and traditional practice.

As a medium of cultural inscription, tattooing thus worked to assert

and inscribe affiliation, maturity, responsibility, religious belief, social

achievement, personhood, and humanity, as well as many other aspects of

Indigenous culture that deserve our attention and utmost respect.
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men, ‘[That] you can’t get a wife until you've learned to build an igloo!”s
On the other side of the world, 1o1-year-old Atayal elder Iwal Kainu of
Taiwan offered similar testimony. Recently she told me: “No man would
marry an Atayal woman without facial tattoos and no woman would
marry a man who did not have facial markings.” She continued, “I do not
regret my tattoos and 1 am very proud of them because it is an honorable
tradition and the mark of an ideal Atayal woman”.

Apart from these traditional markings, Indigenous tattooists were
often called upon by their clients to apply protective power upon their
bodies via specific kinds of tattoos. Among the Yonkon Naga of Myanmar
and Chang Naga of Nagaland tattoos certainly carried a protective
function. Yonkon women told me their intricate facial patterns were
applied at a very early age to repel evil spirits, with the additional function
that they remained with their soul after death allowing their ancestors to
recognize them. Chang Naga women owned forehead tattoos to protect
them from tigers. The most popular pattern was a lozenge placed on the
forehead near the hairline when a girl was about ten years of age. Chang
women said they wore such a tattoo because it would frighten any tigers
that crossed their path. Obviously the tactic worked, because there are no
memories of tattooed women being attacked by tigers.

Sometimes the dynamic power of the tattoo was instead related to the
use of magical pigments (e.g., Shan of Myanmar), or charms placed into
the pigment itself (e.g., Iban of Borneo). Among the Yupik people of St.
Lawrence Island, Alaska, the Berber of North Africa, and the indigenous
people of the Gran Chaco region of South America, the saliva of the
tattooist was considered to embody supernatural power and was mixed
with tattooing pigment to neutralize, or deter the advances of evil spirits.
But the perceived efficacy of these “treatments” was not only confined
to the technical or performative aspects of the tattoo preparation and
application, because many tattooists were also shamans or healers and
their abilities arose from helper and ancestral spirits that communicated
their magical and curative powers through them.®

To a considerable extent, 1 surmise it is from this socio-moral and
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“art” or “artist” in the majority of Indigenous languages. Instead, tattooing
is integrated into the social fabric of community and religious life, and
typically speaking, it is a cultural, clan-or family-mandated practice that
anchors societal values on the skin for most everyone to see. Seen from this
light, tattooing is a system of knowledge transmission that has been and
continues to be a visual language of the skin whereby culture is inscribed,
experienced, and preserved in a myriad of culturally specific ways.

Since Marks of Civilization numerous edited volumes and monographs
focusing on Indigenous tattooing have been published. These works have
begun to fill the void in tattoo studies and have resulted in new insights
concerning the roles, functions, and cultural significance of tattooing in
relation to the reproduction of Indigenous cultures worldwide.? Tattooed
skin is a potent source of cultural pride, precisely because it reenacts the
actions and performances of gods, spirits, culture heroes, and ancestors
who marked their own skins.# Wrapped in images of these beings or
imprinted with iconography derived from them, tattoos have become
venerated in many cultures as symbols and instruments of tribal unity,

genealogy, and identity.

Mark My Face | Spiritual Tattoos

Across Indigenous cultures, the face was often the primary location for
tattooing. This is so because the human face is a vehicle for perception
and self-image, and the usual location we look to before making our
initial impressions of the people we interact with. Cross-culturally facial
tattooing functioned as an interface where many kinds of information
could be communicated, including concepts that embodied strength,
affiliation, and accomplishment that could never be taken away. Moreover,
the receipt of facial tattoos typically signified that an individual had been
properly enculturated into their respective community and had mastered
the necessary skills to become an adult, husband, or wife. In the Canadian
Arctic, Inuit elder Jacob Peterloosie remembered: “They said you weren't a

real woman until you had [facial] tattoos! Just like the saying [we had] for
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Lars Krutak

“A tattoo... is always more than meets the eye.” (V. Vale)

In 1888, British writer, Anne Walbank Buckland, a longstanding Fellow of
the prestigious Royal Anthropological Institute and one of its first female
members, penned a pioneering paper entitled “On Tattooing” wherein
she outlined, perhaps for the first time in history, the wide geographical
distribution of female facial tattooing across the Indigenous world.' She
argued, contrary to prevailing Victorian Age sensibilities, that tattoo was
more than mere ornament, and after providing an astonishing range of
cultural meanings articulated that these permanent body marks spoke
volumes about what it meant to be human. She also opined that tattooing,
which was an almost universal human tradition, had received little
attention from anthropologists although the antiquity of the practice was
unquestionable.

Until recent decades, the subject of tattooing in anthropological and art
historical discourse continued to receive inattention. So much so it would
be until 1988, a full century after Buckland’s essay, that the first systematic,
cross-cultural and interdisciplinary attempt to assess the significance and
meanings of tattoo was published in Arnold Rubin’s landmark volume
Marks of Civilization: Artistic Transformations of the Human Body.?

Across the Indigenous world, however, the tribal peoples 1 have worked
with for over twenty years have rarely described tattooing as an “artistic”

practice as Rubin was wont to do. That is because there are no terms for

Dr. Lars Krutak is a tattoo anthropologist, photographer, and writer. He is known for his
research and books on the history and culture of the tattooed indigenous body. He produced
and hosted Discovery Channel’s documentary series “Tattoo Hunter”, which explored
vanishing tattoo cultures. His works are showcased in exhibitions around the world.



36
37
38
39
40

4
42

43
44

45

46

47

48

49

51

52

53
54

See note 2, above, Krutak, 2007: pp. 41-48.

See note 16, above, Friedman, 2015: pp. 216-217.

See note 2, above, Krutak, 2007: pp. 39-41.

See note 29, above, Lewy, 2000.

Y. Bergner, “And to Him Shalt Thou Cleave”, ErevRav:
Art. Culture. Society. http;//www.erev-rav.com/
archives/19245 (Hebrew).

See note 3, above, Gilbert, 2000: pp. 77-78.

G.J. Tassie, “Identifying the Practice of Tattooing in
Ancient Egypt and Nubia”, Papers from the Institute of
Archaeology, (14) (2003): pp. 95-96.

See note 13, above, Bianchi, 1988: pp. 21-22, 27.

A. Loss, “Ornament and Crime”, 1910, http://depts.
washington.edu/vienna/documents/Loos/Loos_
Ornament.htm

W. Bromberg, “Psychologic Motives in Tattooing”,
AM.A. Archives of Neurology and Psychiatry 33, 1935:
p. 230.

S. Ferguson-Rayport, RM. Griffith and EW. Straus,
“The Psychiatric Significance of Tattoos”, Psychiatr
Quarterly, 29 (1) (1955): pp. 121-122.

R. Lubitz, Women With 4 or More Tattoos Have a
Higher Self-Esteem, Study Finds/ Articlehttps:/mic.com/
articles/129317/women-with-4-or-more-tattoos-have-a-
higher-self-esteem-study-finds#.MRPCgaD2o0.

Y. Bergner, “Physical Ownership of the Symbol”,
ErevRav: Art. Culture. Society, 2013, www.erev-rav.com/
archives/17906 (Hebrew).

C. Lombrozo, Criminal man, According to the
Classification of Cesar Lombrozo, reprinted with an
introduction by L.D. Savitz, Patterson Smith Publishing
Corporation, Montclair N.J., 1972: pp. 45-51.

See note 3, above, Gilbert, 2000: p. 115.

Ibid.: p. 122.

E. Shoham, and S. Tzeichner, Tattooed Identity—Social
Supervision and Tattoos in Prison, Beer Sheva: Ben
Gurion University, 2008 (Hebrew).

Ibid.: p. 65.

M. Weiss, The Chosen Body: the Politics of the Body
in Israeli Society, Stanford University Press, Stanford,
2002.

55

56

57

58
59

60

61

62
63

Tattoos: Between the Tribal and the Universal 25e

M. Douglas, Purity and Danger: An Analysis of Concepts
of Pollution and Taboo, Routledge and Keengan Paul,
United Kingdom, 196.

M. Kuwahara, Tattoo - An Anthropology, Oxford, Berg,
2005: pp. 3-5.

A. Rubin (ed.), “The Tattoo Renaissance, In: A. Rubin
(ed.), Marks of Civilization, Artistic Transformation

of the Human Body, Museum of Cultural History,
University of California, Los Angeles, 1988: pp. 233-260.
See note 16, above, Friedman, 2015: pp. 25-27.

A. Raz, “Tattoos Then and Now”, Domus 29 (2014): p. 86
(Hebrew).

D. Wilcok, The Sourcefield of Investigations, Dutton,
USA, 2012.

V. Vale and A. Juno, Modern Primitives - An
Investigation of Contemporary Adornment & Ritual, RE/
Search Publications, San Francisco, 1989: pp. 6-36.

Ibid.: p. 12.

See note 59, above, Raz, 2014: p. 87 (Hebrew).


http://www.erev-rav.com/archives/19245
http://www.erev-rav.com/archives/19245
http://depts.washington.edu/vienna/documents/Loos/Loos_Ornament.htm
http://depts.washington.edu/vienna/documents/Loos/Loos_Ornament.htm
http://depts.washington.edu/vienna/documents/Loos/Loos_Ornament.htm
http://www.erev-rav.com/archives/17906
http://www.erev-rav.com/archives/17906

24e

Tattoos: The Human Body as a Work of Art

Endnotes

1

A. Deter Wolf, “The Material Culture & Middle Stone
Age Origins of Ancient Tattooing”. In: P. Della Casa

and C. Witt (eds.), Tattoos and Body Modification in
Antiquity, Herausgeber Universitdt Ziirich, Ziirich 2013
p.5.

L. Krutak, The Tattooing Arts of Tribal Women, Bennett
and Bloom, London, 2007: p. 15.

S. Gilbert, Tattoo: A Source Book, Juno Books LLC, USA,
2000.

L. Krutak, “The Power to Cure: A Brief History of
Therapeutic Tattooing”, In: Della Casa and Witt (eds.),
2013 (see note 1, above): pp. 27-34.

E. Dissanayake, Homo Aestheticus: Where Art Comes
From and Why, Free Press. New York, 1992, 1995: p.11.
A. Deter-Wolf, B. Robitaille, L. Krutak and S. Galliot, “The
World’s Oldest Tattoos”, Journal of Archaeological
Science: Reports 5, 2016: p. 22.
http;//www.iceman.it/en/oetzi-the-iceman.

See note 6, above, A. Deter-Wolf, B. Robitaille, L. Krutak
and S. Galliot, 2015: p. 22.

See note 1, above, Deter Wolf 2013: p. 16.

Ibid.

L. Barkova and SV. Pankova, “Tattooed Mummies

from the Large Pazyryk Mounds: New Findings, In:
Archaeology, Ethnography and Anthropology of Eurasia
(2), 2005: pp. 48-59; SV. Pankova, “One More Culture
with Ancient Tattoo Tradition in Southern Siberia:
Tattoos in Mummy from the Oglakty Buriel Ground,
3rd-4th Century AD”, In: Della Casa and Witt (eds.), 2013
(see note 1, above): p. 75.

G.J. Tassie, “Identifying the Practice of Tattooing in
Ancient Egypt and Nubia”, Papers from the Institute of
Archaeology, 14 (2003): p. 85.

R.S. Bianchi, “Tattoo in Ancient Egypt”, in: A. Rubin (ed.)
Marks of Civilization, Artistic Transformation of the
Human Body, Museum of Cultural History, University of
California, Los Angeles, 1988: pp. 21-25.

D.E. Bar-Yosef Mayer, B. Vandermeersch and O. Bar-
Yosef, “Shells and Ochre in Middle Paleolithic Qafzeh
Cave, Israel: Indications for Modern Behavior”. Journal
of Human Evolution, 56 (3), 2009: pp. 307-314.

Ch.S. Henshilwood, F. d’Errico and lan Watts, “Engraved

20

21

22

23
24
25
26

27
28
29

30
31

32
33
34
35

ochres from the Middle Stone Age levels at Blombos
Cave, South Africa”, Journal of Human Evolution 57
(2009): pp. 27-47.

AF. Friedman, The World Atlas of Tattoo, Yale
University Press, New Haven and London, 2015: p. 214.
See note 1, above, Deter-Wolf, 2013: pp. 16-17.

Ibid.: p.1s5.

http;/www.archaeology.org/fissues/109-1311/
features/1349-cucuteni-figurine-romania-neolithic.

T. Ornan, “Labor pangs: The Revadim plaque type”, In:
S. Bickel, S. Schorer, R. Schurte and Ch. Uehlinger (eds.),
Images as Sources - Studies on Ancient Near Eastern
Artefacts and the Bible Inspired by the Work of Othmar
Keel (OBO Special volume), Fribourg and Géttingen,
2007: pp. 215-235.

I. Ziffer, “Western Asiatic Tree Goddesses”, Egypt and
the Levant, 20 (2010): pp. 411-430.

P. Beck, “A New Type of Female Figurine”. In:

N. Na’aman, U. Zevulun and I. Ziffer (eds.), Imagery and
Representation - Studies in the Art and Iconography
of Ancient Palastine: Collected Articles Pirhiya Beck.
Occasional Publications 3, 2000: pp. 31-32.

See note 3, above, Gilbert, 2000.

Ibid.: p. 157.

See note 16, above, Friedman, 2015: pp. 16-18.

L. Krutak, “Embodied symbols of the south seas: Tattoo
in Polynesia”, Retrieved August 30, from http://www.
larskrutak.com/embodied-symbols-of-the-south-seas-
tattoo-in-polynesia/.

See note 16, above, Friedman, 2015: pp. 218-219.

See note 2, above, Krutak, 2015.

M. lewy, “The History of Jerusalemite Tattoo among
European Pilgrims”, Kathedra, 95 (2000): p. 48
(Hebrew).

Ibid.: p. 39.

Ibid.: p. 42.

Ibid.: pp. 42-49.

Ibid.: p. 66.

Ibid.: pp. 55-66, for Burchett’s quotation.

W.S. Blackman, The Fellahim of Upper Egypt, Bombay,
Sydney, George G. Harrap and company LTD London,
1927.


http://www.larskrutak.com/embodied-symbols-of-the-south-seas-tattoo-in-polynesia/
http://www.larskrutak.com/embodied-symbols-of-the-south-seas-tattoo-in-polynesia/
http://www.larskrutak.com/embodied-symbols-of-the-south-seas-tattoo-in-polynesia/

Tattoos: Between the Tribal and the Universal

from which the artist wishes to distinguish himself. By making use of old
techniques that sometimes undergo technological adaptations, the artist
expresses his art in a personal and intimate form and fashions a different
work of art .... The use of tattoos as an art challenges this material world,
and at the same time, expresses a yearning for the innocence and human

warmth of the past.”®

Epilogue

The exhibition “Tattoos: The Human Body as a Work of Art” showcases
a selection of contemporary tattoo trends in Israel and beyond, in an
attempt to fashion a cultural-human mosaic through body art. The art of
tattooing provides us with the possibility of examining the manifestation
of the human psyche on the surface of the human body; as it spans back
thousands of years and reflects historical changes, development of trends,
social revolutions, and political agendas. The art of tattooing, hence, sheds
light on a gamut of topics related to the very essence of being human, our
social behaviors, our longings, and private desires. The culture of tattoo is
universal and that is why, for me, it expresses a humanistic message of the

very first degree.

23e



22e

Tattoos: The Human Body as a Work of Art

fashioned in response to the need for a new spiritual self-definition. This
genre attempts to understand the place of man in the world, and forge
initiation processes that would support the individual in Western culture.
The genre even encourages the creation of a holistic human society.

The last few decades have seen a development in the understanding
of the spiritual potential of tattoos, making it possible to use them as
initiation tools. The “modern primitive” movement, which developed
in the 1970s and 1980s, aspires to reinsert familial, tribal, and ecological
values into Western culture, among the rest, through ritual art, body
modifications, and tattoos with extensive cultural and anthropological
connections.” The term “Modern Primitives” was coined by body artist
Fakir Musafar (Los Angeles) and it refers to a non-tribal person, who
responds to his primeval drives to act upon his body - what he calls “Body
Play”. According to Musafar, the tattoo is fashioned to help the individual
recognize his own dormant personal magic. While the genetic microarray
of plants, birds and animals originally fashioned a rich variety differences,
the modern world attempt to erase all differences. Musafar, then, beckons
us to resist the modern oppressive pull towards homogeneity. ¢

Designs today can be perceived as mere “sustainable designs”. As Raz
states: “The art of tattoos is naturally related to a social trend, which
has been gaining popularity in the last decade. This trend views the
preservation of the earth as a vital and absolute value. Its importance is
not constrained to the economic sphere, but extends also to the social
and moral spheres. This position aspires to persuade individual members
of Western society to purchase durable products, in order to reduce our
carbon footprint, which produces unnecessary pollution. The tattoo on
the body of the artist turns the artist and his art into a single substance.
Thus, body art makes the tattoo into an art with social and moral qualities,
which, through its very nature, embodies global and social values ..... The
tattoo endures throughout the life of the tattooed individual and expresses
the post-modern yearning for long lasting stability, and human affection....
This form of artistic social articulation requires tools and various forms

of expression, which do not originate from the industrialized world,
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an image reflecting the relationship between the individual and himself
and between himself and society. The body hence functions as a medium
through which we communicate with the other, fashion social and private
identities, and hence eventually also formulate the very meaning of our
existence in the world.

The language of tattoos with its symbols is, then, akin to a social
network.® Contemporary tattoo culture produces a call for liberating,
both for the individual and the group, who desire to define themselves
in a unique fashion, take control of their own destiny, and rise above
oppression. In this context, the tattoo is a mark of particularity and hence

an act of liberation.

The Tattoo Renaissance

Today, tattoo culture is present in almost every corner of the world. Since
the 1960s, the practice and meaning of tattooing have undergone immense
changes both in the United States and in Europe, so much so that some
consider this the Age of the Tattoo Renaissance.” These changes took place
as a result of the amalgamation of artistic influences with various cultures
and sub-cultures, such as the hippie counterculture, contemporary art,
prison culture, and non-Western cultures. From the mid-1990s, new
tattooing styles have emerged while ancient native tattooing practices,
conducted in the traditional and new methods, have been revived.s®

Raz states that the tattooing is a form of post-modern “art design”,
since it undermines the separation between art and design and makes it
possible for tattoo artists to draw inspiration from the history of art.>

Adroit tattoo artists extrapolate artistic images from distinct fields of
art, such as painting, engraving, ceramics, textile and even architecture,
to fashion intricate and original designs as an homage to specific cultures.
Tattoo culture has also been influenced by the humanities and the sciences
(for instance, bio mechanics - a genre combining biology with robotics and
science fiction) and the language of graphic and digital design. One of the

leading tattooing genres today is the sacred geometry tattoos,* which was
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of prejudices against tattooing.”

The phenomenon of convicts tattooing their body continues to this very
day. The world of crime uses tattoos as an inseparable part of its symbols.
The language of tattoos and its signs separates the criminal from the social
order. The tattooed body of the prisoner indicates his status in the world of
crime, while also embodying a subversion of the established system and the
rule of the law.s* Russia’s communist revolution led to the incarceration of
hundreds of thousands of political prisoners and criminals in labor camps.
The latter differentiated themselves also through the symbolic language
of tattoos, which contained the encoded information and secret symbolic
syntax of the world of crime. The language of tattoos remained ubiquitous
in the underworld even after the collapse of the Soviet Union. In Israeli
prisons, convicts who migrated from CIS countries, continue to tattoo
their body in accordance with that very code. In this closed hierarchical
system, there are those who determine who will receive a mark of respect
and who a sign of shame, and in certain cases even who will be forced to
be tattooed. Research conducted at Ben-Gurion University of the Negev
states that “symbolically, we may say that the prisoner dissolves into the

symbolic world that is tattooed on his body.”

The Body as a ‘Locus’ for Defining
the Social and Private Self

Contemporary sociologic research is again turning its attention once
again to the body. Ever since the 1970s, cultural and political approaches
regarding the body have multiplied. Weiss states that the exploration of
the body as a social phenomenon has undergone some changes, which
may be located on a sequence moving from the physical body, to the social
body, and to the political body.>* Anthropologist, Mary Douglas, who
coined the term “the social body”, claims that the human body functions as
a symbol through which we understand society, nature, and culture.> The
organs of the body receive social significations, which turn the body into

a ‘locus’ in which the social and private self is defined. The body becomes
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functionality and minimalism: “The modern man who tattoos himself is a
criminal or a degenerate... There are prisons in which eighty per cent of the
prisoners are tattooed... Tattooed men who are not behind bars are either
latent criminals or degenerate aristocrats. If someone who is tattooed dies
in freedom, then he does so a few years before he would have committed
murder.”#

Between 1933 and 1935, psychiatrist and psychoanalyst, Walter
Bromberg, examined the phenomenon of tattoos in light of the Freudian
theory, and outlined a myriad of pathological motives as its determining
causes. He analyzed popular examples of tattoos and found in them
manifestation of sadomasochistic fantasies, guilt, homosexual drives, etc..#
Other psychiatrists believed that tattoos may constitute an expression of
schizophrenic tendencies, anti-social behavior and lack of confidence,
aggression, and perversion.#

New interpretations consider the act of tattooing as either a visual
expression of trauma and pain or a protective armor and act of healing
and empowerment, depending on the individual’s cognitive state.#” Tattoo
symbols often represent repressed and unconscious contents. These
contents, which are difficult for the psyche to cope with, reflect themselves
back to us in the encounter with reality. Tattoos can constitute a daily
reminder, on the surface of the skin, of the life of the psyche, and often of
its dark and disturbing aspects.#

In 18706, psychiatrist and criminologist, Cesare Lombroso, was the
first to document tattoos amongst prisoners in Italy. Lombroso believed
that tattoos offer an efficient way of diagnosing criminals.# And indeed,
in the dictionary he edited, tattoo symbols are aligned with criminal
personalities.s® At the same time, in France, officers were required to
document the tattoos on the bodies of the convicts, since they were
later used to verify their identity in the courtroom. French physician,
criminologist, and professor of forensic medicine, Alexandre Lacassagne
also wrote an extensive dictionary, which included around two thousand
models of prisoners tattoos. These pseudo-scientific observations have

lost their relevance long ago, yet they offer us a fascinating documentation
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A Chinese manuscript from 297 CE refers to the tattoo as a mark of
barbarism and a sign of disgrace. Similarly, a Japanese manuscript from
720 CE shows that the emperor would tattoo his subjects as punishment.
This is the earliest documentation of using the tattoo for such a purpose.#
The punishment included marking the criminal by tattooing his forehead
or hand with a mark of disgrace, and hence marginalizing him. In Japan,
by the early 17" century, criminals and outcast were tattooed with marks
from a generally recognized system of codification.

The Yakuza tattoo culture was formed in Japan, around three hundred
years ago, during the Edo Period, as a counter-response to the forced
tattooing of criminals and outcasts. Members of this organized crime
group covered their marks of disgrace with ornamental tattoos. These
tattoos turned into not only an integral part of their way of life, but also
their very trademark.

During the 19th century, several criminologists developed a theory
stipulating that people who intentionally hurt their skin by tattooing are
insane, perverse, or have a negative personality. This theory influenced
the conceptualization of the practice of tattooing for many years to come.
Thus, for instance, the tattoos on the bodies of Egyptian female mummies
were believed to be a sign that these women were prostitutes; the tattoos,
in this case, were interpreted as protective signs against venereal diseases.
Tassie disagrees with this hypothesis, since, as he states, it adopts the
view of the classical world, which marked the criminals and slaves with
facial tattoos, while in ancient Egypt tattoos on the bodies of women were
related to fertility and protection from maternal death.#* Bianchi states
that the eroticism reflected in the Middle Kingdom Egyptian tattooed
figurines, indicates that the these tattoos were associated with fertility and
reincarnation. Bianchi goes on to propose that the Egyptian mummies of
tattooed women, belonged to women who participated in the rituals of the
goddess Hathor.#

In the beginning of the 20" century, in his manifesto, “Ornament
and Crime”, Austro-Czech architect and influential theorist of modern

architecture, Adolf Loos, condemns ornamentation and advocates
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during the cleansing rituals.

The Curds in northern Iraq and south-eastern Turkey continue in a
practice of tattooing, whose origins are probably related to Balkan tattoos.
In Iraq, until the 1930s, both men and women tattooed themselves for
purposes of protection, healing, and decoration. The art of tattooing
was conducted mainly by women, and the ink was prepared by mixing
charcoal with breast milk. The design was simple and geometric and was
not confined to any specific part of the body.?” In Iraq, the mullahs (female
religious leaders) would conduct ceremonies that combined prayers with
tattooing. The mullah would sit with the tattoo artist, read verses from
the Quran, and turn the home of the person who received the tattoo into
a sacred space. It seems that this ceremony fashions a fabric of repeating
spiritual and corporeal patterns, which link the women, as the keepers
of tradition, with the dimension of sanctity. This intimate space, which
was fashioned from the link between the sacred words of the Quran, the
Baraka (blessing in Arabic) that the tattoo artist weaved into her work and
the complex designs and the colorful healing colors, created a spiritual

experience of praying and tattooing, speaking and creating.®®

Tattoos: Stigma, Oppression, Disgrace

Many cultures considered tattooing as a practice with a positive value,
while others used tattooing for negative purposes.

In ancient Greece and Rome tattoos were mostly associated with crime
and slavery. Slaves and criminals were marked so that they will not be able
to escape from their masters.® It is worth mentioning that the practice of
marking the Hebrew Slave in ancient Israel, by boring his ear through with
an awl (Exodus 21: 2-6), is not so different from the tattooed markings of
slaves in other cultures.

It has been postulated that since ancient times the banning and
stigmatization of tattoos and their use to oppress or take away the liberty of
others was a way for the monotheistic religions to distinguish themselves

from pagan ones.*
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this phenomenon when they visited Jerusalem. 3

On one of the extraordinary tattooing stencils from this period depicts
part of the Temple Mount hinting to the location of the Western Wall
along with the Hebrew word “Yerushalem”.» The stencil belonged to a
Coptic tattoo artist, yet the decoration and writing on it suggest that some
Jewish people also tattooed their bodies. This supposition may find its
support in the memoirs of the English tattoo artist, George Burchett, who
in the early 1890s probably opened a small tattoo stand near the Church
of the Holy Sepulchre. Burchett states that the Holy City turned into a
center for tattooing artists of all creeds and nations: Greek, Maronites,
Syrian, French, Jewish and Italian. According to him, the tattoo artists
never wanted for work, since the city was filled with tourists and pilgrims.3

Muslim women in Eretz Israel and in the Middle East in general also
tattooed themselves. Lane, who visited Egypt in mid-19'" century, tells us
that lower class women tattooed blue patterns on their faces (usually in
the area of the chin and forehead), the hands, their feet, and the center of
their chests. The most frequent shapes were dots, circles, and simple lines.
Tattoos played a role in defining the individual and insuring the continuity
of the social systems. Blackman states that in the 1920s, body art used colors
produced from indigo and coal. These colors have antiseptic qualities
which help prevent infections. Moreover, tattoo artists in this period, also
used herbal medicine, such as clove or white beet leaves to strengthen the
image they drew on the body and relive the swelling.’

Tattooing traditions existed also among the Bedouins throughout
the Middle East. Tattoo culture survived hundreds of years in Muslim
communities in northern Africa. In Morocco, for instance, collections
of folk prayers, which quoted the Prophet Muhammad, proclaimed that
tattoos between the eyebrows and on the cheeks are “traditional” and
therefore legitimate. However, conservative interpretations of the Quran
and fundamentalist influences immensely reduced this phenomenon
amongst North African Muslim communities. These conservative
Muslim approaches believe that tattooing damages the believer’s spiritual

wholeness, since the tattoo prevents water from penetrating the skin
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to ward off evil spirits, embellish themselves, and enhance their fertility.
Sometimes even the men tattooed themselves. Although this practice is
slowly disappearing, it can still be observed amongst the elderly women of
these groups.

In his essay “Tetrabiblon”, 6% century CE Byzantine physician Aetius
describes the tattooing method; and even provides recipes to prepare
pigments and ways to remove tattoos, for instance in the case of released
salves with facial tattoos.?

When Christianity spread into the Mediterranean Basin, missionaries
began to work in ancient pagan communities with tattooing practices.*
This led to an ambivalent stance towards tattooing in Christianity. During
the 8% century CE, Christian monks began tattooing Coptic symbols
on their bodies, probably under the influence of their Ethiopian Coptic
neighbors, who tattooed their face and arms.

Pilgrimage tattoos is a manifestation of devotion and religious
affiliation. Furthermore, these tattoos most likely expressed a symbolic
identification with the stigmata. The pilgrimage tattoo is a phenomenon
that is particular to Eretz Israel and its method is also unique. The tattoo
was transferred to the skin through beautifully designed wooden stencil
blocks with complex images of Christian iconography. Stencil blocks from
this period teach us which images were most favored amongst the pilgrims
(the traditional tattooing images still exist today, even after manual work
was replaced with the modern electronic tattooing machine).

The earliest documentation of a Jerusalem Cross tattoo dates back to
16034/5.3 During his pilgrimage to the Holy Land, German knight, Friedrich-
Carl Rabe von Pappenheim was tattooed on his arm by an Arab from Jaffa
in exchange for “one medin”. The Dragomans (guides and translators),
who lived in Jerusalem and in Bethlehem, usually also worked, especially
during Easter, as tattoo artists for pilgrims. The Jerusalem tattoo became
famous already in the 17" century, and it appears in the travel literature to
Eretz Israel. Historic documentation dwindled down in the 18" century,
however testimonies from the second half of the 19 century, are again rife

with descriptions of missionaries, pilgrims, and travelers who witnessed
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The colonialists, who came after them, fought amongst themselves over
control of the isles; they exploited the local natural resources, enslaved
the natives, and made them dress in European attires. In response, tattoos
became a symbol of resistance for the natives and were hence banned by
the new rulers.* European colonialism in Polynesia led to the extinction of
entire tribes, while many natives were banished or were forced to abandon
their tattooing customs. Thus, most of the tattooing traditions vanished
within a few hundred years.>

The native Polynesians believed the universe was governed by animistic
hidden powers. Various artists and craftsmen, including artists from the
field of tattooing, which was considered one of the most important works,
were believed to be able to be working under divine patronage and hence,
communicate with these hidden powers. Moreover, the tattoo artists were
able to control the “mana” of the people they were tattooing, and even
endow them with it. “Mana” is a super-natural power, which resides within
natural objects and substances, as well as within subjects, for instance
within humans - and in this context, in the tattoo artists and the people
they are tattooing.?

Diverse practices of scaring and tattooing were common throughout
Africa. They also included a practice combining scaring with tattooing to
fashion a kind of tattoo relief. In the 19th and 20th centuries European
colonialism in this region, along with intensive Christian missionaries,
oppressed the belief and traditional artworks of the natives, hence effecting
a significant decrease in this custom. Nevertheless, tattooing remains a
ubiquitous practice in countries such as Ethiopia, Cameroon, Mali, Congo,
Benin, Morocco, and Mozambique.?

Rural communities and ethnic groups originating from North Africa
(including: Algeria, Tunisia, Libya, and Egypt), such as the Berbers (known
also as Amazigh), as well as nomad tribes, such as the Tuareg in Mali,
had rich tattooing practices, mainly because of a unique tradition that
combined Islam with animism. In the past, children of both sexes from
these cultures were decorated with apotropaic tattoos, especially if one

of their siblings had passed away. Women tattooed themselves in order
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Neolithic Period 6400-5800 BC) - the first culture in the region to use
clay. The second one, painted with impressive ornaments, found at the
Gilat Temple in the Negev, dates back to the Chalcolithic period (4500-
3600 BC). The third one was unearthed in Revadim in the Negev and
dates back to the Late Bronze Age (1550-1200 BC). It depicts a goddess in
the process of giving birth to twins, her face is twisted in pain, her hands
are placed next to her genitalia, while the two infants are placed next to
her breasts. A symbol of a moon is placed on her neck, while date palms
and horned animals are situated on her thighs. Ornan suggests that this
might have been an apotropaic charm for women giving birth to twins, an
especially difficult birth.>° The animals and the date palms probably offer a
visual representation of sacred sexuality, birth, and household harmony. It
is commonly believed that in the cultures of the ancient Near East, images
of women were interlaced with the image of a tree, since they both bore
fruit, and were both objects of admiration and worship as female deities
(it is worth mentioning here that with regards to the date palm, only the
female tree bears fruit).”

According to Beck, the place of the ornaments on the thighs of women
suggests a connection to tattooing practices of neighboring Neolithic and
Egyptian cultures. Beck has therefore raised the possibility that these
ornaments are tattoos indeed.”

Anthropological and historical evidence provide us with ample
information about the practice of tattooing the body. The Polynesian tattoo
is one of the most complex and glorious human creations, and represents
an artistic peak no less impressive than the great artworks created in other
mediums throughout the world.? Most of what we know about Polynesian
tattoo art is based on observations made by Western explorers from the 18"
century onwards. These explorers wished to both understand and expunge
this phenomenon. During Captain Cook’s first journey to Polynesia
between 1768 and 1771, Joseph Banks, the naturalist accompanying him,
documented the tattooed bodies of the indigenous people. However,
Banks also dismissed this phenomenon. The missionaries, who followed

in their footsteps, viewed this practice as a superstitious primitive ritual.
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the female mummies of the same period. It seems that ancient Egyptians
connected tattooing with the art of music and dance. One can detect such
a connection in a faience plate from the New Kingdom Period (1550-1070
BC). The plate depicts a painted female figure with a tattoo of the Egyptian
god Bes on her thigh strumming a string instrument.

Archeological evidence suggests that human body ornamentation
dates back to the birth of mankind. The bones of Homo Sapiens buried side
by side with animal bones, tools, shells, and ochre lumps - probably used
to decorate the body or the graves, were found in the Skhul Cave in Mt.
Carmel and in the Kafza Cave in the Galilee.”# These bones date back to the
Middle Paleolithic Period (100,000 BP).

Shells and bone vessels with traces of pigment prepared from red ochre,
discovered in the Blombos Cave (South Africa), date back to the Middle
African Stone Age (100,000-75,0000 BP).5 Archeologists believe that the
cave was used as as an art workshop. It is possible that the ochre was used
to paint the body, while the shells were used as tools for tattooing the
body.*® The most ancient tattooing tool kit ever found is attributed to the
Magdalenian culture (17,000-9,000 BP) and was found in the prehistoric
site of Mas D’Azil in France. 7

Tools and anthropomorphic figurines decorated with paint and
engravings may be also interpreted as depicting tattoos.® It has been
suggested that the complex incised decoration of clay figurines of the
Cucuteni-Trypillian culture in Romania (4,800-3,000 BC) represent
tattoos (or some other form of symbolic patterns drawn directly upon the
human body). Members of such early cultures would indeed paint their
body to express ideas and present their social affiliation and personal
identity.” Similarly, engraved or ochre painted body ornaments on clay
figurines from ancient Mesopotamia can be interpreted as some form of
body art.

The present exhibition showcases three ancient clay female figurines
from Eretz Israel which offer us a fascinating glimpse of the cultures
that inhabited the region. The first one which bears engraved marks was

found in Sha’ar Hagolan and belongs to the Yarmukian culture (Pottery



Tattoos: Between the Tribal and the Universal

used to relieve stress, by inserting medicinal plants into the body through
the skin, thereby helping to restore balance and harmony to the body.

Deter-Wolf mentions the mummified remains of a tattooed man,
dating back to 3,563-1,972 cal BC, who belonged to the Chinchorro culture
in northern Chile and southern Peru. This was an adult man with a
mustache-like dotted line tattooed above his upper lip.# Other tattooed
mummies, belonging to various cultures, such as the Chimu, Moche, and
Tiwanaku cultures, ® were discovered throughout South America.

The remains of humans and tools from ancient cultures which
practiced body tattooing, were also discovered in all the Arctic Circle and
its surroundings, including Alaska, St. Lawrence Island,” Greenland, and
the Altai Mountains in Siberia.”

Material and iconographic evidence of tattoos were found in Egypt
and Nubia. These findings belong to a period that spans across at least
four thousand years (from the 4" millennium BC onwards) - making it
the longest known tattooing history so far.” The evidence indicates that
women were mainly the ones to tattoo their body as part of initiation and
rites of passage rituals following physiological changes. The tattoos were
used to enhance the women'’s fertility, as well as in birth rituals. Another
example of ancient remains of a human tattooed body is the “Amunet
mummy” from Deir el-Bahari in Egypt, which dates back to the Middle
Kingdom Period (2040-1640 BC). A fine wooden coffin was found holding
the remains of a tattooed woman, believed to be a priestess of the Egyptian
goddess Hathor - Amunet. The body was tattooed with scattered dots
and lines; under her navel is an elliptical form composed of similar dots
and lines. Another female mummy, which was identified as a dancer, was
tattooed with the shape of a rhombus also composed of a sequence of dots
and lines.

Ancient Egyptian female figurines fashioned from clay or faience,
dating back to the 4th millennium BC, bear body decorations, which
probably represents tattoos. During the Middle Kingdom Period, small
figurines made of blue faience, buried with the dead and known as the

“brides of the dead,” were adorned with patterns identical to those seen in
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of rituals, hymns, and mythological stories), help empower the experience
of the tattooed individual.3 Tattoos have also been used as medicinal aides
by healers and shamans, throughout thousands of years. This type of
treatment combined philosophical ideas with real actions, among them,
tattooing the body. The ancient therapeutic tattoo functioned as a form
of “acupuncture”, and was used to alleviate certain pathological diseases,
which were often ascribed to the evil spirits that trouble man. *

Art anthropologist Ellen Dissanayake claims that the drive to create
constitutes the very foundation of the Homos-Sapiens. In light of this
drive, she coined the term “Homo Aestheticus” > According to Dissanayake,
in indigenous cultures, art belongs not only to talented individuals, but
extends also to each and every member of the community. Thus, music,
dance, costumes, drawing, and tattoos, belong to the entire group. In the
same vein, the community defined and fashioned its world as a spectacular
performance in which each artwork is equivocal - both functional and
divine. Thus, since the art that was drawn on its surface underscored its
status as a divine vessel, we may understand the tattooed body as a link
between the physical and the metaphysical.

Material evidence of ancient tattooing customs have been uncovered
across the world. Archeological findings, such as, tattooed human
remains, artistic descriptions, and tattooing tools uncover the antiquity
of this custom.

The earliest tattooed human body was found in 1991 in the Otztal
Alps - hence its nickname “Otzi the Iceman”. This is the oldest known
human being, who lived around 3,300 BC.6 His sophisticated clothes, and
the valuable possessions found next to him, indicate that he was of high
social status. His well-preserved body had sixty one tattoos. These tattoos
served probably a medicinal purpose, rather a decorative or symbolic
one - an amazing discovery in itself, since until then, it was believed
that acupuncture was invented in Asia around 1000 BC.” This finding
shows that the belief in the relation between the physical, biological, and
energetic parts of the body dates back to an even earlier phase in human

history. This discovery suggests, indeed, that in ancient times tattoos were
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During the last few years, scholars from various fields have begun to
recognize the social, political, and ritual significances reflected in the
tradition of tattooing the body. This tradition incorporates different
aspects of the private and public identity, which are a part of a given social
system." The inked body seems to offer us the most ancient testimony of
the use of the human body as a tool to glorify the individual and fashion
a social identity. The art of tattooing can be traced back to ancient native
traditions, in which it constituted an inseparable part of initiation rituals
and rites of passage. Throughout history, the practice of tattooing has
fulfilled different functions. It glorified the human body, marked a person’s
social affiliation and status, played a part in religious rituals, and was used
to heal the body and soul. The body, through the variety of symbols etched
upon it, embodied personal, social, ecological, and metaphysical values.
The social practice of tattooing the body not only constitutes an integral
part of our everyday life, but is also deeply entrenched in our primordial
memory. It seems that the tattooed body has always defined various
conceptualizations regarding human existence.?

In general, the native language of tattooing is man’s tribute to nature
and the world, to corporeal and spiritual phenomena. Members of the
group, and among them the tattoo artist, conceptualize of the powers
of creation through visual archetypes. The tattoo artist, then, identifies
the fundamental forms around him, and translates them, in a process of
stylization and abstraction, into tattoo patterns, which are then passed on
from generation to generation. The bold and complex symbols and designs,

along with the words and actions of the tattoo artist (who uses a repertoire

Yasmine Bergner, curator of the present exhibition, is a spiritual guide through the art of
tattooing, multidisciplinary artist, and researcher.
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